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The authors investigate the peculiarities of gender in the folklore of the Cossacks of the Kuban region and
the Stavropol Province, analyzing the songs of the Cossacks, taking into account male and female speech-making
peculiarities. The relevance of the research lies in the necessity of more detailed study of the Kuban and Stavropol
Cossack song traditions as a linguistic group, interaction with which would provide valuable information for
illumination of the current folklore of the regional Cossack group in the historical space of the southern provinces
of the Russian Empire. The gender aspect in the speech-making of the Cossacks of the Stavropol Province was
especially relevant due to the fact that the majority of the population came from immigrants from other provinces,
where female song traditions were developed. The gender potential of the songs of the settlers of Volga province
is especially worth mentioning, where the moral tunes were widespread in common, family songs with borrowing
of characteristic elements of marching songs. The source base of the study is represented by ethnographic and
written types of historical sources, among which the most valuable are ethnographic expeditions of L.A. Jacoby
and A.D. Bigdai, as well as the works of contemporary historians and governors of Stavropol. Within the framework
of this study, we use a set of special-historical and linguistic methods. The results of the study can be used as a
theoretical basis for the creation within the framework of increasing the level of intercultural communication
between the Cossack communities in the North Caucasus Federal District, as well as for the purpose of
educational activities on the culture of Krasnodar territory and Stavropol territory.
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[O0.C. Makapoea, C.A. Mon4aHeHko, A.C. oH4Yapoe NeHOepHbIA acnekT NecCeHHbIX TPaauuun Ka3akoB
Ky6aHu u CtaBpononbs]

ABTOpbLI MCCreaylT 0COBEHHOCTU FreHAEPHOW CTOpPOHbI B dhonbkrope kasakoB KybaHckonm obnactu u
CraBpononbckon rybepHuu, aHanusavpysa MecHU KasakoB C YYETOM MYXKCKMX U XKEHCKUX pedeTBOpPHECKMX
0ocobeHHOCTeN. AKTyanbHOCTb MCCRefoBaHuUs 3aknoyaeTcs B HeoOXOAMMOCTU Gonee AeTarnbHOro U3yyeHus
neceHHbIX Tpaguumi kasakoB KyGaHum m CTaBpornonbs Kak si3bIKOBOW rpynnbl, B3aMMOAENCTBME C KOTOPOW
nNpegocTaBuT LieHHble CBEOEHUS AN OCBELLEHUS akTyanbHOro ornbKnopa perMoHanbHOW Ka3adben rpynnbl B
NCTOPUYECKOM MPOCTPAHCTBE HXKHbIX rybepHuii Poccuiickon umnepun. MeHaepHbId acnekT B pe4eTBOpYECTBE
kasakoB CTaBpOnonibCKon rybepHmnm Obiym 0COBEHHO akTyarneH B CBSA3M C TEM, YTO OCHOBHAas 4acCTb HacerneHus
CKragblBanach U3 nepeceneHueB apyrnx rybepHui, rae 6uinm pa3BuTbl )XEHCKUE neceHHble Tpagmumm. OcobeHHo
CTOMT BbIOENUTb reHaepHbI NoTeHUMan neceH nepeceneHok Bomkckon rybepHun, raoe 6binm pacnpocTpaHeHsl
HpPaBCTBEHHbIE HamneBbl B ObITOBLIX, CEMENHO-OLITOBbIX NMECHSAX C 3aMMCTBOBaHMEM XapaKTEPHLIX 3NIEMEHTOB
NoxoAHbIX NeceH. MictouHmnkoBasi 6a3sa nccnefoBaHus npeacraBneHa aTHorpamyecknm u NMMCbMEHHbIM TUNamm
WUCTOPUYECKMX WCTOYHWKOB, Cpeau KOTOpbIX HaubonblUyld LEHHOCTb MpeacTaBnsalT aTHorpaduyeckue
akcnegvumn J1.A. Axkobm u A. burgas, a Takke TpyAbl WUCTOPUKOB-COBPEMEHHWKOB W CTaBPOMOMbCKMX
rybepHaTopoB. B pamkax gaHHOro uccnegoBaHuUs Mbl UCMONb3YEM KOMIMMEKC CheumanbHO-UCTOPUYECKUX U
NVMHIBUCTMYECKMX MEeTOAOB. Pe3ynbTaThl nccnegoBaHnsi MOXHO MCNOb30BaTh B KAa4eCTBE TeopeTuyeckorn 6asbl
Mpu CO34aHMUN B paMKax MOBbILIEHNS YPOBHS MEXKYNbTYPHON KOMMYHMKaLMM MeXay Kasadybumy coobLuecTBa Ha
Tepputopum CKPO, a Takke C Lenbio NpoBeAeHMs BOCIMTATENbHbIX MEPONPUATUI NO KynbType KpacHogapckoro
Kpasi u CTaBpononbCKoro Kpasi.

KntoueBble crioea: KybaHb, CTtaBponornbe, reHaep, oonbKnop, NecHsi, Tpaguuust, 6bITOBON MOTUB.
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Makapoea Onecsi CepzeesHa — KaHOudam nedazoz2udyeckux Hayk, douyeHm, CmaepornonbcKul
eocydapcmeeHHbIl nedazozuyeckuli uHcmumym, 2. Cmaeponorib, Poccutickas ®edepayusi.

MonyaneHko CeemnaHa AnekcaHOpoeHa — KaHOuUOam 3KOHOMUYECKUX Hayk, cmapuwull npernodasamerb,
Cesepo-Kaska3sckuli gpedeparnbHbil yHUgsepcumem, 2. Cmasponorbs, Poccutickas ®edepayusi.

loHuapos Apmem Cepeeesuy — cmydeHm, CmaspornosbeKuli 20cydapcmeeHHbIl nedazoaudeckuli uHecmumym,
2. Cmaspornions, Pocculickasi ®edepayusi.

When the Stavropol and Kuban provinces were settled by the Black Sea Cossacks,
former Zaporozhians, and the Don habitant (descendants of runaway peasants), the folklore
of the local population began to include all new cultural forms of speech-making [15].
Historically, the close connection of Cossack and peasant song traditions has caused the
actualization of everyday life, family motifs and worldly elements in the structure of folk art.
Service officers and Cossacks who married peasant women, daughters and sisters of
highlanders, Nogaians, Greeks and Armenians, as well as captive Turks settled in Stavropol
region [14]. In the last quarter of the 18th century, due to the ethno-cultural diversity, the linguo-
cultural basis of the military and historical songs is formed. Of course, one should also take
into account the intercultural communication of the highlanders, brodniks and Russian
peasants on the borders of the Tmutarakan princedom, which influenced the early emergence
of the South Russian accents from the Old Russian speech pattern [13].

Social facts about resettlement from stanitsas and villages of Volga province were
recorded by I. Biryukov in the appendix of "Terskiye Vedomosti" reflecting also a special
folklore structure of songs, peculiar to the peasantry rather than to the Cossacks [8]. This is
indicated, for example, by the clearly artificial insertions of marching scenes. The songs of the
Stavropol Cossacks contain mentions of Volga trips to Kuban [2]. The speech-making of the
Cossacks is revealed through the recreation of a historical event (a campaign) with the use of
household motifs typical of the Stavropol inhabitants:

« Tak wnu — mo, npowrsnu
Bormkckue Ka3aku:
LLnu oHu u3 noxoady,
U3 moeo nu noxody
Co peyeHbku co KybaHu...» [3].

A number of other aspects connected with women's Cossack worldview and perception
of the world are present in the speech-making of Baklanovskaya village (Volga and Kuban
themes). Among a number of variants and invariants of the song "Down Along Mother, Along
the Volga" we can single out some of those that stand out for their lexical-semantic and stylistic
features [3].

Invariant:
«BHU3 no mamywke 6b1510, no Bonze, od,
Mo wupokomy 6b1r10 wu Oa rno pasdorsbio,
Pasbizpanacs Ha mope wu 0a Heg3200ywiKa...»

The first variant (Volga):
«Ou no Boriee-mo, 8HU3, 110 MamyuiKe,
Mo wupokomy, ol, da no pa3dosibo
Pasbizpanacb-mo Ha mope Oa Heg3200yuWwiKa...» [3].
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The second variant (Kuban):

«BHU3 no mamywke 6b1510, no Bonze, od,
1o pa3dornbio, no wupokomy bblrno wu
Pasbigpanacs Ha Mope wu Heg3200ywiKa...» [1].

The third variant (Kuban-Stavropol):

«BHu3 rio Bosiee 6b1r10, 8HU3 O MamywkKe,
Mo wupokomy pa3dosibio bbi10 WU,
Ha mope pa3sbiepanacs ckopbb, Heg3200ywka...» [12].

On the example of the third variant, created in Stavropol, we see especially prominent
intrasyllabic chants of the Cossacks of Stavropol (broad chants), linguistic constructions and,
in particular, the concept "grief", point to the female gender role in the formation of the song.
The combination of a chant with a compact-sounding chant in a chest register is a secondary
feature [16]. The samples of the first and second variants, which are quite close to the whole
structure of the invariant, indicate insignificant differences, the male gender role consisted in
the preservation of stylistics and semantics: It was important for the Cossacks to preserve and
transmit not cultural or axiological concepts, but toponymic and historical concepts through
which the folk axiology is revealed. The female role in folklore allows us to talk about the
restorative function through the actualization of everyday life, family motifs [4].

In the post-reform period of the 1960s and 1970s. Stavropol Cossack folklore continued
to develop within the framework of men's song traditions. G.N. Prozritelev wrote that at this
time songs about famous atamans became particularly popular in the Stavropol Territory. Thus,
many marching, historical songs include narrative elements about the personalities of Stepan
Razin and Yemelyan Pugachev [6].

The traditional chants and recitatives are divided into masculine and feminine aspects:
The men's songs actualise the Razinsky cycle with its characteristic Stavropol Cossack
household description, while the women's songs sound motives of consolidation and
integration of various Cossack groups. As a rule, the Cossacks, who had no time to oversee
the work of the peasants during the military campaigns, left the supervision to their wives. This
predetermined that the synthesis of Cossack and peasant folklore in the Stavropol Province
was connected specifically with female singing, speech-making and the female type of songs

[6].

Song lyrics in the 70s also has a pronounced gender aspect. In the Stavropol Province,
folklorist L.A. Yakobi links cultural concepts to women's songs, which reflect the Cossack's
special inner world, her world view, and her worries about her husband, who always risked his
life in military service:

«Odl, Oa kaHapeeuka,
Mos kaHapelka,
Cniod, 0a nporod,
lNponod, mosi kKaHapeUka,
Ou Oa, nporou rneceHkKy,
Anu mbi Mok.

Odu, 0a sawu Myxbs
Cnyxam 3a Kaska3owm,

B yyxedarnbHed,
HanbHel cmopoHe...» [10].
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The repertoire of women's ensembles of Stavropol in the 19" century contained mostly
songs of everyday life or neutral content, with dance motifs. As a rule, the description of
everyday life was supplemented with the content of family relationships, women's position in
the village or stanitsa, honouring their husbands or stanitsa elders.

As an example, a song from the village of Rasshevatskaya shows a picture of the world
of a Cossack woman who lived in the second half of the 19" century. The hard life during her
youth is revealed in the verse, showing the experiences of a woman who finds herself in a new
unfamiliar social environment after marriage. Apparently, one element of the household was
passed on due to the prevalence of such cases in neighboring families:

«bambKko-ceem,

Ou mb1, Bambko-ceem,
3acrioHurn eecb
Genbiti ceem,

A Kak Mmamywka 3apsi
PaHo 3amyx omodana.
Ha 4yxyro cmopoHy,

Y 6onbwyro cembio...» [9].

At the beginning of the 19" century representatives of the first cultural stratum
accumulated new concepts, axiological forms of words, speech patterns. Due to the trade of
the Stavropol Province with the Black Sea region, the Cossacks were interested in studying
the dialect of the Black Sea and the Cossacks. This contributed to the mass inclusion of
Ukrainisms into folklore. In the mid-nineteenth century the song traditions of the Zaporozhye
Cossacks are adapted: "The girl cried, sobbed", "Zozulia", "Wind dme do te", "Three heroes
left", "The boy goes on a march”, "You not my mother"”, "Pobachit”", "Came to us guests”, "Chi
native-service", "Black khmara" [5].

As an example of borrowed song traditions in the folklore of the Cossacks of Stavropol
Region one can mention an old song of Zaporozhye Cossacks 'Battle of Yellow Waters', which
was actualized in the middle of the 19th century:

«YHu He mou mo xmirb,
LlJo Kosio muYuH 8’embcsi?
Ou, mot mo XmenbHuubkud,
Lo 3 nsxamu 6bembCs.
Yu He mol mo xmirb,
LlJo no nusi epae?..
Od, mot mo XmernbHuuybKud...» [5].

Typical motives of southern provinces were reflected in the speech of women-cossacks
from poor families and peasant women, who got into prosperous Cossack families, where not
all members of the family in law felt sympathy for the bride. Unjustified social expectations
caused negativization, which in one way or another manifested itself in domestic scenes. This
led to the consolidation of the most significant emotional concepts in the speech-making and
then in the song traditions:

«Oma0asasu Moriody 80 YyXyt CMOPOHY,
Bo uyxyto CmopoHyY, He 8 CO2r1acHyr CeMbIO.
Bom u ceekop 2osopum: ‘K Ham sedmeduuyy eedym’,
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A ceekpoebs 2oeopum: “K Ham riromy 3mero eedym”,
A Ousepbs 2osopsim: “K Ham Hernpsixy eedym’”,
A 30n086Kku 2cosopsim: ‘K Ham Hepsixy eedym!”
Myx Ha nagoyke cudum, Ha MeHs1 Koco a2nsioum...» [12].

It is fair to say that most of the military-household and marching songs of the Cossacks
of the Stavropol and Kuban regions have the feature of appealing directly to the personality of
the reader or listener (whereas, for example, Don and Terek songs appeal more to the "folk
spirit”, to the collective or to a cultural community). By reducing the distance between the author
and the reader or listener, apperception is faster, and the products of songwriting associated
with past events are more vividly reflected in the linguistic consciousness:

«Cnywat, ka3a4ok,

Kak ece 6bir10 Oaseya...
Ocednasuwiu KoHs,
Bbbsicmpoezo, 6bicmpoeo,

A nomyarics Ha 6od,
lNonemen neaye cokona.
lNonemen neaye cokona...» [12].

The active type of speech-making unites all the lyrical songs and tunes, with all the variety
of themes. Characteristic of the historical formation of Stavropol Cossack folklore was the
theme of overcoming household, family and everyday life difficulties. Decisive and courageous
denouements, peculiar to Terek folklore, are passed on to the folklore of the Stavropol
Cossacks, both female and male. Thus, for example, we can cite several excerpts from songs
from the village of Kislovodskaya, which were later adapted by the people of Stavropol:

«Xomb Kocucs mabl,

A Xomb U HE KocUucH,
A mebs yx He 6otock!
Cama cmenas Ka3aydka,

Cama cebe 5 Ha yme...».

An example of this is a passage from the same song:
«YXK 8 My>XHUHY 2p0o3y
B y3ernoyek 3assxy,
B yeornoyek nosoxy,
A cama 2ynamp noudy...» [11].

It is fair to note that speech-making and folklore were the means of realization of the
internal motives and attitudes, on their basis we can distinguish a representation of the
language picture of the world, but, taking into account the extant sources, we cannot restore
the historical past by taking folklore as the main sources, because the real foundations of the
Cossack family never gave such freedom to a woman not only in pre-revolutionary Russia, but
also in the time of the young Soviet Republic formation, when the women of the Southern
Russian villages received in 1918-1924 relative freedom of speech and action [7].

At the turn of the 19™-20™ centuries there are motives of "long parting" in women's song
traditions, which convey the experiences of the parting of the Cossack woman with a serving
Cossack. L.A. Jakobi points out that it was these motifs that formed the basis of the ballad's
dissemination as a new genre for the Cossacks of Stavropol Territory. Then the picture of the
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woman's world included new emotional concepts, and the psychological situation in domestic
scenes received new dramatic elements [11].

As an example, one can take an excerpt from the song "The Dragoon Went" ("Soldiers
Were Going"):

«Mamb cbiHa npocuna: “flpocmu, CbiH, XeHy’.
“Tebs, mamsb, rpow,aro, XeHy — Hukozdoa!”
3abniecmerna cabris 80 rpasou pyke,
Ckamuracek 20/108yWKa ¢ HE8EPHOU XeHhbl...» [11].

The hero of the ballad is a serving Cossack (soldier) who returns home after serving his
time. What is interesting in terms of folklore is that the fidelity of the beloved woman is at the
center of the narrative. At the beginning of the 20" century the harshness towards an unfaithful
woman, typical for Tersk folklore, was already fully actualized in the folklore of the Cossacks
of Stavropol [6; 9]. The plot of this song tells about a meeting of a Cossack with his mother,
who did not recognize him, and about a murder of his unfaithful wife at his mother's slander.
Dramatic tension is enhanced through direct speech and emotional concepts. The
representation of the soldier's world in the ballad genre is a unique phenomenon for the
speech-making of the Stavropol Cossacks, whose emergence was caused by the increasing
role of women in the everyday life of villages and stanitsas of Stavropol Territory.

So, in the second half of the 19th century the gender aspect in the speech-making and
folklore of the Stavropol Cossacks becomes significant in the formation of new family motifs.
The worldly elements of the songs stand out against the background of typical everyday life
and landscape songs. At the end of the 19"- beginning of the 20" century women's tunes were
included into the repertoire of southern, south-eastern villages' ensembles. The songs of the
Cossacks of Stavropol and Kuban provinces reflected the picture of the world of the 19"
century, a special way of life, structure of everyday life and routine. The Caucasian War
gradually incorporated elements of war songs in everyday life motifs. Analysis of the most
popular works allows us to conclude that the Kuban, Kuban-Zaporozhian folk poetry and actual
folklore of the Cossacks of Stavropol in the period under study were saturated with deep
images. The size, rhymes of the Cossack song are simple and uncomplicated. But all this gives
it an extraordinary versatility of form, elevating it to the height of actual folklore and real poetry.
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