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Abstract

Introduction. The current demand for natural things is driven by digitalization and globalization, which motivates the
development of local identity and cultural characteristics within a country or region. Currently, the field of interior design
in China is searching for new conceptual solutions by combining tradition and innovation. The influence of Taoism,
Confucianism, and Chan Buddhism, expressed in such fundamental principles as harmony, tranquility, naturalness, and
authenticity, has had a tremendous impact on Chinese culture and architecture. Contemporary Chinese designers use the
symbolism of Chinese cultural tradition, which is most vividly reflected in the concept of tea houses in China. The aim of
the study is to determine the influence of traditional Chinese culture on the formation of the modern interior of a tea house.
Materials and Methods. The research material consists of works and treatises on traditional Chinese philosophy and
culture, as well as works by contemporary authors in the field of architecture and design. The following methods are used:
comparative and historical-cultural analysis; semiotic analysis, which allows the object to be studied as a system of signs;
compositional and ergonomic approaches.

Results. The modern Chinese style in the interior of the tea house corresponds to cultural and spiritual traditions in its
compositional basis. The ideological and artistic image in contemporary Chinese art and design reflects the Confucian
concept of creating something new based on the old. The various elements of the tea house interior are not only
interconnected but also influence each other, which allows for a closer emotional connection between tea house guests
and the surrounding space. The use of eco-friendly materials in the interior allows for the reflection of spiritual aspirations
in the organization of space in accordance with the historical Chinese view of the world order. The main ways to integrate
traditional techniques and elements into a modern interior are direct quotation, stylization, modern Chinese minimalism,
and deconstructivism, which allows you to change the scale and perception of the tea house space using asymmetrical
shapes and lines.

Discussion and Conclusion. The interior design of Chinese teahouses was influenced by the development of cultural
traditions surrounding the tea ceremony. Architectural solutions and interior styles were shaped by rural or urban social
environments, reflecting the spirit of the place. The spiritual content of the tea drinking ritual was reflected in the aesthetic
perception of tea houses and influenced the formation of traditional interiors, creating a certain holistic composition
and philosophical and emotional atmosphere. A comprehensive approach to the development of conceptual ideas is
implemented in the modern design of the spatial environment of tea houses based on cultural traditions. The use of
elements of traditional culture allows the creation of unique design objects, enriched with new artistic forms that reflect
the uniqueness of Chinese culture.
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B (GOpMUPOBAHMHU COBPEMEHHOI0 IU3aiiHA MHTEPbEPOB
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AHHOTaNHUSA

Beeoenue. CoBpeMeHHBIH CIIPOC HAa eCTeCTBEHHbIE Beln 00ycioBieH nudpoBusanueil u mobdaauszanuen, Kotopas Mo-
TUBUPYET pa3BUTHE JOKATbHON HASHTHUHOCTH, €€ KYJIBTYPHBIX 0COOCHHOCTEH B paMKax CTpaHbl WM peruoHa. B HacTo-
Aiiee BpeMs B 00acTu qu3aifHa uHTephepa B Kutae mpoucxoauT MONCK HOBBIX KOHIIETITYyaJ bHBIX PEUICHUH HHTEPhEPOB
ITyTeM COEAWHEHUs TPaAWIMHA ¥ MHHOBAIMHA. BiusiHMe naocu3Ma, KOHQYIHAHCTBA U YaHb-OyAIM3Ma, BEIPAKAFOLINXCS
B Takux (yHIaMEHTaJIbHBIX NPHHIUIAX, KaK TAPMOHUS, MOKOH, €CTECTBEHHOCTh U ITOUIMHHOCTB, OKa3aJl0 OTPOMHOE
BIIMSHHUE HA KYJIBTYpYy 1 apxuTekTypy Kutas. CoBpeMeHHbIE KHTaCKNe Ju3aiiHephl HCIONIB3YIOT CHMBOJIMKY KHUTaHCKON
KyJIBTYpHOH TpaauLUU, KOTOpas sipue BCEro oTpakeHa B koHuenuuu Yaiineix noMmoB B Kurae. llens uccnenoBanus —
OIIPEACIUTD BIUSHHUE TPAJULIMOHHON KNUTalCKOM KYJIbTyphl Ha (GOPMHUPOBaHUE COBPEMEHHOTO MHTEPhepa YaliHOTO A0Ma.
Mamepuanet u memoost. B xauecTBe Marepuaja MCCIEIOBAHNS HCIONB3YIOTCSA TPYAbl U TPAKTaThl MO TPAIUIIMOHHON
KHTaHCKoH GmIocodpuu 1 KyIbType, a Takke paboThl COBPEMEHHBIX aBTOPOB B 00JIACTH apXUTEKTYphI U nu3aitHa. [Ipu-
MEHSETCSI CPAaBHUTEIBHBIA W MCTOPUKO-KYJIBTYPHBIN aHAN3; CEMHOTHYECKUIN aHaJIN3, MO3BOJISIOINA N3YIHTh OOBEKT
KaK CUCTEMY 3HAKOB; KOMIO3UIMOHHBIA U SPrOHOMUYECKHHA MOAXOBL.

Pesynomamut uccnedosanun. COBpeMEHHBI KUTANUCKUIl CTUIb B MHTEpbEpe YallHOTO AOMa OTBEYAET KyIbTYpPHBIM U
JyXOBHBIM TPAIUIMSIM B CBOCH KOMIIO3MIIMOHHOW OCHOBE. M IeitHO-Xy10)KEeCTBEHHBIH 00pa3 B COBPEMEHHOMN MPAKTHUKE
HCKycCcTBa M au3aiiHa Kutas oTpakaeT KOH(GYIIMAHCKYIO KOHIICIIIIHIO O CO3aHWU HOBOTO C OMOpOii Ha crapoe. Pazmnu-
HBIE 3JIEMEHTHI HHTEPhEPA YAIfHOTO JI0Ma HE TOJIBKO B3aMMOCBSI3aHbI, HO ¥ HAXOISTCS ITOJ] BIMSHUEM JIpYT Ha JIpyTa, 9TO
TIO3BOJISIET CIENIATh SMOIMOHAIBHYIO CBSI3b MEKAY TOCTAMH YalfHBIX JIOMOB M OKPYXXAIOIINM ITPOCTPAHCTBOM Ooliee Tec-
HOH. DKOJIOTHYECKHE MaTeprajbl B MHTEPhEPEe MO3BOJSIIOT OTPA3UTh TyXOBHbBIE CTPEMIICHHS B OpraHU3alluK MPOCTPaH-
CTBa B COOTBETCTBUH C HCTOPHUUECKUM KUTAHCKUM IPEJICTaBIEHHEM MUPOyCTpoiicTBa. OCHOBHBIE CLIOCOOBI MHTErpallui
B COBpeMeHHLIﬁ HUHTEPLCD TPAAUIIUOHHBIX IMPUEMOB U BJICMCHTOB: MPAMOEC HUTUPOBAHUC, CTUIIU3alUA, COBpeMeHHLIﬁ
KUTaUCKUH MUHUMAJIN3M, IPUEM JEKOHCTPYKTHUBU3MA, HOBBOJ’IHIOHH/II\/'I M3MEHHUTH MacIiTad u BOCIIPUATHUE TPOCTPAHCTBA
YaHOTO JOMa C TIOMOIIBI0 ACCHMETPHYHBIX (YOPM H JTHHUH.

Oécyscoenue u 3aknouenue. PopMupoBaHNE UHTEPHEPOB YaHHBIX A0MOB KuTas mpoucxoamio moj BIUSHUEM Pa3BH-
TSI KYJABTYPHBIX TpaJUINN YaliHOW LepeMOHHMH. APXUTEKTYPHBIC PEHICHHS W CTHIb MHTEPHEPOB CKIIAABIBAIHNCH IO
BO3AEUCTBHEM CEJILCKOTO MJIM FOPOJCKOTO COLMANIBHOIO OKPYXEHHUs, OTpaxas AyX MecTa. Jl[yXOBHOE HallOJIHEHHE pU-
Tyajia 4a€luTusA OTpasnJiIoCh B 3CTCTUYCCKOM BOCIIPUATUN YalHBIX JOMOB U ITOBJIMAJIO Ha (I)OpMI/IpOBaHI/Ie TpaguIuoOH-
HBIX MHTEPHEPOB, CO3IAIOIINX OIPEACICHHYIO EJOCTHYIO KOMITO3HIUIO U (HI0CO(CKO-IMOIMOHAIBHYIO arMochepy.
KommiexcHbIi moaxos B pa3pab0TKe KOHIENITYaIbHON HUIEH OCYIIECTBISETCS BO BPEMS COBPEMEHHOTO IIPOEKTHPOBAHHMS
MIPEAMETHO-IIPOCTPAHCTBEHHON Cpe/ibl YaifHbIX IOMOB Ha OCHOBE KYJIBTYPHBIX Tpagunuil. [IppuMeHeHne 3eMeHToB Tpa-
JUIMOHHOM KyJBTypHI TO3BOJISICT CO3/1aBaTh YHUKAIbHBIC OOBEKTHI M3aliHa, 000TaIleHHbIE HOBBIMH XY0)KECTBEHHBIMHA
(hopMamu, OTpakaroMMu cBoeoOpasue KyasTypsl Kurasi.

KuroueBble ciioBa: qu3aifH MHTEpbEpa, KYIbTYpHAS TPaIuIisl, YalHbIi TOMUK, prtocodus Kutas, KyneTypa, daitHas
LEPEMOHHS

Jas murupoBanus. Haymosa E.I. DTHO-Xy[IO)KECTBCHHBIE W HWACHHO-3CTETHYCCKUE Tpaauluu B  (hopMupo-
BaHUU COBPEMEHHOTO JM3aiiHa WHTEphepoB. Hayumwiii anvmanax cmpau Ilpuuepnomopws. 2025;11(4):36—41.
https://doi.org/10.23947/2414-1143-2025-11-4-36-41

Introduction. In today’s world, interior design in China is searching for new conceptual solutions by combining
tradition and innovation. In Chinese history, the tea house was a unique cultural object that played an important role
in social and cultural life. In his research, O.I. Genisaretsky notes: ... design culture consists of three components: an
ecological basis (the value-significant component of the object-spatial environment), a conceptual basis (the creative
component of the object-spatial environment), and an axiological basis (the tangible, conceivable, and perceptible
components of the object-spatial environment)” [1].

Contemporary Chinese designers incorporate symbols of Chinese cultural codes into their projects, which are reflected
in the concept of traditional tea houses in China, depending on the archetypal elements of a particular Chinese province.
In modern design, there is an intensive search for conceptual ideas based on Chinese traditions and the use of modern
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materials and technologies. In solving creative tasks for designers, tradition becomes the main starting point in the design
of modern tea houses. As Sinologist S.A. Arutyunov notes, “Every tradition was once an innovation, every innovation
has a chance to become a tradition, and it is precisely in the ability to assimilate innovations that the vitality and adaptive
flexibility of tradition lie” [2].

As part of our research, it is necessary to consider the role of Chinese cultural traditions in the design of modern interiors
of Chinese teahouses, which shape the national character and originality of new creative solutions. Harmony in Chinese
tradition is based on a philosophical understanding of being and the organic connection between the spiritual and the material,
where the functional essence of an interior object is considered in its symbolic and traditional aspects. A Chinese tea house
is a philosophy expressed in wood and stone. Its architecture is not designed to impress with luxury, but to create the ideal
environment for achieving harmony, purity, peace, and reverence — the key virtues of the “Way of Tea.”

Materials and Methods. The research material includes works and treatises on traditional Chinese philosophy and
culture, as well as works by contemporary authors in the field of architecture and design. Various methods of analysis
are applied to the information. Comparative and historical-cultural analysis involves studying the genesis of an object,
its prototypes, and its evolution in history, art, and culture. Semiotic analysis studies an object as a system of signs.
System analysis allows us to consider the project as a holistic system consisting of interconnected elements (for
example, the interior as a system of zones, furniture, lighting, and communications). The study and construction of
formal relationships between the elements of the project: balance, rhythm, contrast, nuance, proportion, scale — provides
compositional analysis. An ergonomic approach is used to study the interaction between people and objects/environments
from an anthropometric perspective to ensure comfort, safety, and efficiency. Color analysis is used to study color theory,
symbolism, psychological impact, harmonious combinations, and to understand atmosphere and accents.

Results. To create new artistic images in the interiors of modern tea houses, designers use the so-called technique
of stylistic interpretations with special traditional symbols formed by centuries of Chinese culture. The works of the
Chinese philosopher Zhuang Zi reflect the essence of the harmonious coexistence of man and nature, corresponding to
the Taoist understanding of being. According to Taoist teachings, spiritual improvement takes place in the process of
studying “things created by nature” in order to obtain “things created by man.” This teaching is at the core of traditional
Chinese culture [3].

The tea house designs of interest to our study are from contemporary Chinese designers, the analysis of which will
provide answers to the research goals and objectives.

Take for instance XinHeYe tea house, designed by Qicang Design studio in Ningbo. According to the designers’
concept, the project is inspired by tea ceremony rituals and the rhythm of the changing seasons, offering a retreat from
the chaos of the city. The interior is made of natural materials in warm tones, which form the palette of the space to create
the peaceful atmosphere of a tea house. A system of sliding and folding doors connects the interior with the surrounding
landscape. The changing seasons are marked by floral installations and carefully selected tea rituals that emphasize the
passage of time: from spring cherry blossoms to winter snow. The tea house reflects the natural cycles of life, creating an
ever-evolving story in accordance with the Taoist concept of the ever-flowing world as a unity of opposites [4].

The modern Tea House project in Shanghai is an interesting case study. Architects and designers from Archi-Union’s
studio have created a harmonious space between the interior and exterior, where the landscape becomes part of the
interior space thanks to a maximally open glass wall with access to the garden, expressing concern for the environment.
The traditional layout of functional areas in the room includes not only a tea ceremony hall on the first floor, but also a
relaxation area with a library on the second floor, which corresponds to the traditional functional distribution of rooms in
tea houses, taking into account the social needs of visitors [5].

During the design process, all trees on the site were preserved, and a hole was made for one of them, which corresponds
to the Chinese idea of harmony between nature and man: minimal interference with the environment. This modern
technique in a simple space allowed architects to gain new impressions of spatial perception. The unusual shape of the
hexagonal ornate staircase is perceived as a striking sculptural art object in the space of the tea house. The smoothly
flowing passageway around the staircase was created using modern design technologies and allowed the functional areas
to be combined into an expressive linear and complex form [6]. In their project, the designers harmoniously combined
traditional techniques for creating a tea house with new design technologies and materials. The modern Chinese style in
the interior of the tea house can be identified by the traditional rules in the compositional basis of the interior, which forms
an artistic image that reflects the principle of balance and harmony of Confucian philosophy [7].

According to Chinese philosopher Li Zehou, “Traditional culture is an integral part of historical existence. And the
use of traditions in contemporary art and design reflects the Confucian concept of creating something new based on the
old” [8]. The modern language of design is represented in the close interconnection between architecture and design,
which combine traditional Chinese aesthetics. An example of this is the floating house in the bamboo courtyard in Shixiao
Garden in Yangzhou. Chinese architect Sun Wei developed the following concept for his project: “The bamboo courtyard
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is an example of the HWCD design philosophy, which encompasses the fundamentals of traditional Chinese gardens and
fits into the natural environment™".

To create a sense of depth, bamboo was placed vertically in the interior, and rows of bamboo sticks were arranged
along the paths on the lake, forming asymmetrical corridors. The inner courtyard is a traditional structure of pavilions
facing inward on a square plan, creating an internal landscape area of the building. According to the architects’ concept,
the panoramic view of the surrounding landscape and the lake is provided by the fragmented interior spaces of the
entire building, located along the perimeter. Variations of several bodies and voids create the cubic shape of the entire
bamboo courtyard. The night lighting of the tea house emphasizes the verticality of the object. The harmony between the
architectural structure and nature corresponds to the Taoist principles in Chinese culture. Traditional natural materials
such as bamboo and brick illustrate the sustainable sensory connection between humans and the environment. The
bamboo courtyard provides a suitable setting for tea drinking, emphasizing the fundamental importance of design and
architecture. This project illustrates the traditional connection between humans and nature in Chinese culture [9, 10].

The works of architect Wang Shu, in which he used the technique of ecological minimalism as a fundamental design
principle, are of interest to our study. The tea house built by Wang Shu on the shore of a pond in Xiangshan, where space
and nature exist in harmonious unity: “Interiors where every element is part of a closed ecosystem. Partitions made
of pressed plant fibers naturally regulate humidity and purify the air. Furniture made from recycled materials not only
minimizes its environmental footprint; it creates a new aesthetic where sustainability becomes a source of beauty. One of
the conceptual spaces even features a system where indoor plants are integrated into architectural elements in such a way
that the boundary between the interior and living nature is virtually erased. Wang Shu’s work belongs to contemporary
design trends — symbiotic architecture and biophilic design — combined with traditional Chinese tea house culture.

Let’s consider the main ways of integrating traditional techniques and elements into modern interiors using the example
of various tea house interiors in China. The first method of integration is direct quotation, i. e. copying and reproducing
interior elements and decorative and applied art objects, paintings, and calligraphy associated with tea ceremonies and the
interiors of traditional teahouses, in accordance with Chinese cultural traditions. This method is represented in the design
concept of the Lao She Teahouse. It is one of the best traditional tea houses. The unusual atmosphere, wooden corridor
windows, Chinese hardwood furniture, exquisite porcelain bowls, and various palace lanterns hanging on the walls all
radiate the bright colors of Beijing. Lao She Tea House has inherited and preserved the charm of Beijing-style tea houses
in both form and function, corresponding to the method of direct quotation in the concept of interior space.

The next method of integrating traditional techniques and objects of Chinese tea culture into the modern interior of
tea houses is stylization. This method is considered one of the most common in modern tea house interiors in China.
“Stylization changes the appearance of the original image in accordance with modern aesthetic demands, providing
an author’s interpretation and creative rethinking of images in traditional culture” [11]. Innovative transformations in
stylization bring changes to the external appearance of objects, giving them new creative interpretations.

Stylization brings changes on a material level, achieving the visual appeal of a new cultural object. The interior of the
tea house in Zhujiajiao is an example of a more moderate approach to interior design, the use of individual decorative
and applied art objects, and the rejection of excessive object saturation in the interior. Here we see that individual interior
items are presented in a stylized form and have acquired new functions in place of traditional ones. The color scheme of
the modern tea house is associated with the traditional Chinese color palette.

At the same time, it should be noted that all items in the interior of modern teahouses have retained features of
traditional Chinese culture, remaining bearers of this culture. Along with new methods in solving conceptual ideas in
environmental design, a new approach to designing spatial solutions has emerged: modern Chinese minimalism. It does
not attempt to copy traditional forms, but it does not reject its roots either. Instead, it engages in a dialogue with tradition [12].
Furniture silhouettes that refer to the Ming dynasty but are made of innovative materials. Spatial solutions inspired by
traditional gardens but reimagined for the modern lifestyle. Color palettes that originate in classical Chinese painting
but are interpreted through the prism of contemporary color theory. This creates minimalism with a distinct “accent™:
universal in its functionality but unique in its cultural expression.

Xue Binghua achieved a harmonious blend of tradition and modernity in his tea house project’. The tea house is
called Qulanyuan, meaning “Courtyard of the Curved Corridor.” The uninhabited hutong was reconstructed with the aim
of preserving as many elements and layouts from the Qing dynasty as possible, and a modern curved glass corridor was
added. Antique tableware is used in the tea ceremonies at Qiulanyuan, and the interior space is used as a gallery and art
venue, in accordance with the functional characteristics of traditional Chinese tea houses.

The project of a modern tea house in Shenzhen, developed by EK Design Bureau, is of interest to our research. The

P'URL: https://ru.pinterest.com/pin/24488391717498958/?ysclid=mevbsbtizj962042210 (accessed: 12.10.2025).

2 URL: https://www.gazetametro.ru/articles/evoljutsija-kitajskogo-minimalizma-novye-tendentsii-na-vystavke-v-
2025?ysclid=mjbq3m4uro16709049 (accessed: 12.10.2025).

3 VK. URL: https://vk.com/wall-47905050_220762ysclid=mevbzc4j4y185694481 (accessed: 12.10.2025).
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task set before the designers was to literally combine the traditions of a tea house and modernity, represented by Chinese
tea culture and deconstructivist architecture. According to the authors’ concept, this will attract and introduce the modern
generation of Chinese to the vast history of traditional tea drinking through modern design and architecture, making
tea drinking traditions popular. The designers formulated their task as follows: “We wanted to give young people the
opportunity to learn more about tea culture so that they would want to come here and spend time here.” The designers
creatively reimagined the traditional teahouse, creating a dynamic space in the spirit of deconstructivism with traditional
landscapes on the walls. The concept of “deconstruction” can be seen in every detail-from the beams and columns to
the bar counter, including traditional elements of Chinese architecture represented by mortise and tenon joints (known as
“Sun Mao” construction) and in the warm burgundy and brown tones of the tea itself.

The original space was complex, shaped like a narrow triangle, which made it difficult to plan different areas. In
addition, according to feng shui principles, a sharp triangle is considered “negative space.” The walls were decorated with
almost monochrome panels depicting spring. The solution to the problems of planning and zoning the space in the project
was the use of deconstructivism, which allowed the scale and perception of the tea house space to be changed using
asymmetrical shapes and lines. All of the projects presented feature a modern interpretation of tea house design, which
has retained its essence of traditional Chinese culture and has been adapted to modern technologies and requirements.

The results of the study and analysis of contemporary Chinese teahouse designs allow us to draw the following
conclusions:

— When designing the physical environment of tea houses, designers take a comprehensive approach to addressing the
ethnocultural components of the interior.

— The artistic imagery of interior design solutions reflects a synthesis of contemporary design and traditional Chinese
art based on the Confucian concept of creating something new while building on the old.

— The various elements of the tea house interior are not only interconnected, but also influence each other, allowing
for a closer connection between tea house guests and the surrounding space, expressing the designer’s creative vision.

— Eco-friendly materials in the interior allow spiritual aspirations to be reflected in the organization of space in
accordance with the historical Chinese conception of the world order.

— Stylization brings changes to the interior on a material level, achieving the visual appeal of a new object of cultural content.

— Color palettes originate in classical Chinese painting but are realized through the prism of contemporary coloristics.

— Spatial solutions for tea houses by contemporary designers, inspired by traditional gardens but reimagined for the
modern lifestyle.

Discussion and Conclusion. When building new tea houses, contemporary Chinese designers and architects
successfully incorporate new technologies, combining them with traditions and using natural materials to decorate both
the interior and exterior spaces, achieving complete harmony with nature. In designing modern tea house interiors,
Chinese designers are actively seeking a harmonious combination of tradition and innovation in the development of new
conceptual ideas, identifying this as one of the priority areas in design.

An analysis of contemporary tea house design solutions has identified tradition as the starting point for creative
activity. The interior design of Chinese tea houses was influenced by the development of cultural traditions surrounding
the tea ceremony. The Chinese tea ceremony is not just a ritual of drinking tea, but a spiritual practice, a miniature model
of the ideal world order. Through the simple act of preparing and drinking tea, a person embarks on a journey toward
harmony with themselves and others. The philosophical foundation of the Chinese tea ceremony was laid by Lu Yu in his
8th-century “Tea Canon,” which combined these principles into the aesthetics of the “Way of Tea.”

Architectural solutions and interior styles were influenced by rural or urban social environments, reflecting the spirit of
the place. The spiritual content of the tea ceremony was reflected in the aesthetic perception of tea houses and influenced
the formation of traditional interiors, creating a certain holistic composition and philosophical and emotional atmosphere.
Chinese philosophy (Taoism, Confucianism, and Chan Buddhism) had a profound influence on the architecture of tea
houses, making them not just buildings, but the material embodiment of spiritual ideas. This is expressed in harmony with
nature; simplicity and asymmetry; symbolic order and rhythm; the unity of internal and external space.

Thus, a comprehensive approach to developing a conceptual idea is implemented in the modern design of the spatial
environment of tea houses based on philosophical and cultural traditions. In contemporary teahouse designs, designers
have managed to combine the traditions of the teahouse and modernity, represented by Chinese tea culture, implementing
the idea of synthesizing aesthetic and natural elements in the formation of a new interior image.
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