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Abstract

Introduction. The phenomenon of mass culture is manifested in traditional and experimental forms of public visual
statement. In the context of an urban environment, it is defined as street art. The peculiarities of this phenomenon form
a specific aesthetics that significantly affects the context of architectural objects, the image of the city and its historical
tradition. Defining this direction of contemporary art as something new that affects a person’s feelings and way of thinking,
we classify it as a form of public communication and examine the attitude of city residents to modern street art. Their
perception of modern art objects that are not tied to the aesthetic norm has been little studied. The free intervention of urban
creativity in the human environment deals with issues of cultural and ethical boundaries. The object of the study is street
art. The subject is the perception of street art by different segments of the population. The purpose of the study is to identify
areas of potential responsibility of a street artist to the target audience, the population of the city. The objectives are to study
the cultural demand of urban residents for the formation of a number of restrictions and freedoms of street art authors.
Materials and Methods. The study applied analytical and empirical methods. The analytical method included
familiarization and analysis of the scientific literature on the topic under study. The empirical component is presented
by the statistical survey of the population of Rostov-on-Don in the form of a digital questionnaire. Research stages: to
study the history and current trends of this direction of contemporary art; to identify popular compositional and thematic
preferences of artists, the most common stylistic decisions in street art; to identify the features of the perception of street
art by residents of the city using a survey-questionnaire on the topic of research.

Results. Street art is considered as a technique for a comprehensive solution to the design problems of the urban
environment through the synthesis of forms of artistic expressiveness and modern technologies, perceived by residents of
the city as part of their life and daily routine. Most respondents understand the artistic value of street art works, consider
this direction to be art. In this regard, their special attention is aimed at assessing the skill of performing images or small
forms. At the same time, propaganda and agitation in the thematic component of art objects are very inappropriate,
according to the townspeople. The study revealed an unobvious fact that the overwhelming majority of residents of the
southern capital consider it necessary to clearly declare a number of mandatory requirements for the creator of a street art
object, in particular, for the content, artistic component and placement of an art object in a public place.

Discussion and Conclusion. The cultural phenomenon of street art is highlighted in its historical development and in the
context of the viewer’s perception of this phenomenon as part of their everyday life, which places special requirements
on the aesthetics and functionality of works of street art. As the study showed, residents of the city consider it necessary
to create an initiative group of representatives of not only professional communities, but also the local population,
empowered to form restrictive regulations for street art authors while preparing for the festival of street culture.
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AHHOTANHSA

Beeoenue. DeHoMeH MaccoBOM KyJIBTypBI IPOSIBIICH B TPAAUIIMOHHBIX U AKCIICPUMEHTAIIBHBIX (hOpMax MyOINYHOTO BU3Y-
AJILHOTO BBICKa3bIBaHMUs. B KOHTEKCTE rOpoACKO Cpeibl OH ONpelielieH KaK YAMYHOE UCKYCCTBO MK CTpUT-apT. OcoOeH-
HOCTH JAHHOTO SABJICHUS (HOPMUPYIOT CHENU(DUIHYIO ICTETHKY, CYIIECTBEHHO BIUSIONIYIO HA KOHTEKCT apXUTEKTYPHBIX
00BEKTOB, Ha 00pa3 ropoa U ero UCTOPUIECKYIO Tpanuiuo. Ompenenss TaHHOe HalpaBJIeHHEe COBPEMEHHOTO HCKYCCTBa
Kak HEe4YTO HOBOE, BIMSAIOIIEE Ha YyBCTBA M 00pa3 MBICIEH YelloBeKa, Mbl MIPUUMCIISIEM ero K opMaM OOIIECTBEHHBIX
KOMMYHHMKAIMH 1 TIO/IBEPraeM HCCIIE0BAHUIO OTHOILIEHUE JKUTEJeH Topojia K COBpEMEHHOMY CTpPHUT-apTy. Bocmpusitue
UMH OOBEKTOB COBPEMEHHOI'0 MCKYCCTBA, HE NPHUBS3aHHBIX K ICTETUYECKOH HOpME, Majlo U3y4eHo. BonbHoe BMmela-
TENBCTBO YPOAHUCTUUECKOTO TBOPYECTBA B Cpely OOUTaHUsI YellOBEeKa 3aTParkuBaeT BOMPOCH! KyIBTYPHBIX U ATHYECKUX
rparui. OObEKTOM HUCCIIEIOBAHNS IBIISETCS YINIHOE MCKYCCTBO. IIpeMeT nccienoBanms — BOCIPHUATHE CTPUT-apTa pas-
HBIMU CITOSIMH HaceseHus. L{enp uccnemoBanus — BBIIBUTH 30HBI IOTCHIHAIEHOW OTBETCTBEHHOCTH YITUIHOTO XYIOKHH-
Ka TIepe LeJICBOi ayquTopHeii — HaceJIeHneM roposia. 3alady UCCIEA0BaHUs — U3yYUTh KYJIBTYPHBIH 3aIpOC TOPOJICKUX
XKuTelel Ha (POpMUPOBaHKE PsiZia OTPAaHUYEHHH M CBOOOJ aBTOPOB CTPUT-apTa.

Mamepuansl u memoowt. B iccneoBaHuy NPUMEHSIOTCS aHATUTUUECKUN U SMIUPUUECKUA METOABI. AHATUTUYECKUA
METO]] BKJIFOUMI B ce0sl O3HAKOMJICHHE M aHAJIM3 HAy4YHOH JINTEpaTyphl 10 MCCIIEAyeMON TeMe. DMIUPUIEcKasi COCTaB-
JISEOMIast PabOTHI IIPEICTaBIIeHa CTATUCTHYECKUM OTIPOCOM HacelneHus T. PoctoBa-nHa-J{oHy B hopme nnppoBoro aHkeTH-
poBaHUs. DTarbl UCCICIOBAHUS: N3yUYCHHE HCTOPHU U COBPEMEHHBIX TEHICHIMI TaHHOTO HAIIPABJICHUS COBPEMEHHOTO
HCKYCCTBA; BBISIBIICHHE TOMY/SPHBIX KOMITO3UIMOHHBIX W TEMaTHYECKUX MPENNOYTeHNI Xy[JOKHUKOB, HanOosee pac-
MIPOCTPaHEHHBIX CTWJIMCTUYECKUX PELICHUH B CTPUT-apTe; BBIABIEHHE OCOOEHHOCTEH BOCHPUSTHS >KUTEISIMU TOpona
NPOU3BE/ICHUH CTPUT-apTa C TIOMOILBIO ONPOCA-aHKETUPOBAHUS 110 TEME UCCIICAOBAHUS.

Pe3ynemamut uccnedoeanus. YmaHoe HCKyCCTBO PacCMaTpUBAETCs KakK MPHUEM KOMIUIEKCHOTO peIIeHHs 3a1ad Iu3aifHa
TOPOJCKOM CPeAbl ¢ TOMOIIBIO0 CHHTE3a (POPM XYIOKECTBEHHOH BEIPA3UTEIHHOCTH M COBPEMEHHBIX TEXHOJIOTHH, BOCIIPH-
HHUMaeMoe JKUTEJIEM ropoia Kak 4acTh €r0 KHU3HHA U KaKIOTHEBHOW OOBIIEHHOCTH. BONBIMMHCTBO PECTIOHICHTOB TIOHH-
MafOT XyJOXXECTBCHHYIO ICHHOCTh MPOU3BENICHNI CTPUT-apTa, CUMTAIOT 3TO HAIpPABIEHHE MCKYCCTBOM, B CBSI3H C STHM
0co00e nX BHUMaHKE HallpaBJIeHO Ha OLIEHKY MacTepCTBA UCIIOHEHHS H300paskeHn i i Matblx popm. [Ipu sToM Becbma
HCYMCCTHBIMH, TT0O MHCHHIO IOPOXKaH, SABJIAIOTCA MIpollaraHjia v arutagus B TEeMaTU4ECKON COCTaBJ’IﬂIOHlefI O6’beKTOB uc-
KyccTBa. MccnenoBanue BISIBUIIO HEOUEBUIHBIN (DaKT TOTO, UTO MOJAABIISAIONIEE OONBITMHCTBO KuUTenei KOKHOM CTONMHITbI
CUMTAET HEOOXOIMMBIM YETKO ACKIApHUPOBATh P 00s3aTEIFHBIX TPEOOBAHMI K CO3/IATEII0 O0BEKTa YIIMIHOTO HCKYCCTBA,
B YaCTHOCTH, K COZICPKAHUIO, XyITOKECTBEHHOH COCTABISIONICH U Pa3MEIICHUIO apT-00beKTa B OOIIECTBEHHOM MECTe.
Obcyscoenue u 3axnrouenue. OCBEUICH KyIBTYpHBIA (DEHOMEH CTPUT-apTa B CBOEM HCTOPUICCKOM PAa3BUTHH U B KOHTCK-
CT€ BOCIIPHSTHS JIAHHOTO SIBIICHHSI 3pUTEJIEM KaK 4acTH €ro IMOBCEJAHEBHOCTH, KOTOPBII NpeabsBiIsieT ocoOble TpeboBa-
HHS K 9CTETHKE U ()YHKIIMOHAIBLHOCTH POU3BEICHUH YAMYHOrO HCKyccTBa. Kak 1mokasasno uccienoBaHue, )HUTeIH Topo-
Jla CYMTAIOT HEOOXOMMBIM CO3/IaHNE Ha BPEMsI IOATOTOBKH K (DECTHUBAITIO YIMYHON KYJIBTYPbl MHUI[MATHBHOW IPYIIIIBI U3
MIPEICTaBUTENEH HE TONBKO MPo(eCcCHOHATBHBIX COOOMECTB, HO U MECTHOTO HACEJICHHS, HAJEJICHHOTO ITOJTHOMOYHIMU
(hopMHEpOBaHUS OTPAHUYNBAOIIETO PEITIaMEHTA I aBTOPOB CTPHUT-apTa.

KuroueBble ¢cjioBa: MaccoBast KyJbTypa, CTpUT-apT, YINYHOC UCKYCCTBO, 00BEKT HCKYCCTBA, COBpEMECHHAas ropoJCKas cpcaa

Jas uurupoBanus. Kynpusaosa E.B. Torepsa A.C. Kynmsrypa ymu4HOTO MCKYCCTBA B KOHTEKCTE TOPOICKOH CpEIBI.
Hayunvui anomanax cmpan Hpuuepnomopws. 2025;11(3):47-54. https://doi.org/10.23947/2414-1143-2025-11-3-47-54

Introduction. Street art is considered to be an artistic statement genealogically and stylistically related to the
development of American graffiti [1]. Modern street art has grown out of the practice of “marking out” the boundaries
of its habitat by local youth criminalized groups. Graffiti was originally used by ghetto color youth in American cities as
a means of fixing their control of the area with symbols, an acronym, “messages”. Fortunately, in Russia, graffiti did not
acquire the functions of border signs of conflicting groups, there is not any breeding ground for ethnic confrontations. Even
in the capital and regional centers, the crossroads of migration processes, with the obvious consolidation of communities,
there are not any stable trends in the formation of territorial national ghettos [2].
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Modern domestic street art centers are located in industrial development zones and they were conceived as part of
a project to preserve empty buildings on the territory of factories. In closed areas of operating organizations, in order
to optimize industrial spaces, street art was used as a tool to help change the depressive atmosphere through art. Over
time, production-free areas increased, requiring improvement, and coworking spaces and museums of modern art began
to appear on these areas. In St. Petersburg, there is the only street art museum in Russia on the territory of the existing
Laminated Plastics Plant, which has areas for interchangeable expositions of street art.

One of the first Russian artists who worked on the street can be considered Kazimir Malevich. In 1920, together
with Lazar Lisitsky, he united in UNOVIS (approvers of new art) to create several facades decorated in the style of
suprematism. A few years later, Rodchenko adorns the facade of Mosselprom and later was awarded the prize “Art of the
Street” in Paris for this work. Later, in the 1970s, the conceptualist groups “Gnezdo” and “Mukhomor” appeared. The
formation of street art in Russia begins in the era of perestroika, when the fashion for hip-hop culture comes from the
West and the spread of newfangled phenomena occurs in a serious information crisis. Information and various materials
were disseminated, in any way related to new trends in art, illegally and thereby aroused even greater interest among the
younger generation of the creative elite.

Thanks to documentaries such as “Bit Street”, “Style Wars”, “Wild Style”, an opinion is formed in Soviet society
about hip-hop culture as a phenomenon consisting of elements such as break dance, rap music and graffiti. The beginning
of the 2000s is becoming a new milestone in the development of street art in Russia. Having begun its development in the
2000s the activities of street artists also quickly subside [2]. In 2008, Igor Ponosov, one of the Russian street art activists,
held “Street Art is Dead” exhibition, the meaning of which was to demonstrate the death of street art. In 2011, the first
annual street art festival “Shorthand” was held in Yekaterinburg designed to revive this direction.

In 2012, the first Street Art Museum, which has no analogues in the world, was opened in St. Petersburg. In this
year, Russian street artist Pasha 183 attracts attention of Western journalists, and the English newspaper “The Guardian”
publishes an article comparing Pasha 183 with Banksy. Today, among the main street art artists in our country, one can
single out: Misha Most, Alexei Luka, Zhenya Ozzika (0331c), Timofey Radyu, Kirill Kto, Stas Dobriy, Slava PTRK,
Nikita Nomerz, the heads of different types of communities [4].

There are many styles and techniques of street art. The most common technique is mural; it is a drawing on plaster on
a building or inside. This style comes from Latin America, where the most popular were stories about politicians, popular
personalities, Catholic and Indian religious subjects, as well as everyday scenes from the life of the common people. The
next in the popularity rating is a stencil style. The stencil with which the image is applied can be made of any material:
cardboard, plastic, paper. The paint may be aerosol, acrylic, nitroenamel, etc.

Another equally popular style in street art is madonnari, complex and colorful drawings on asphalt. Posters and
stickers are very widely used today, printed images on material with an adhesive base, glued to the wall, and some artists
use collages of poster elements as an author’s experiment. One of the directions of street art is the creation of a design
object in the format of a three-dimensional plastic element of an urban environment or an interior of a public space. As a
rule, it is a part of temporary expositions, and it is created from various materials: papier-maché, textiles, polyethylene,
plastic, wood, metal. Some authors use very original techniques: mosaic from game constructor modules, weaving from
threads, landscaping the surface of walls with moss, figured trimming of trees and bushes.

For street art, regardless of the style of work, there are two important criteria that determine the appropriateness and
audience popularity: adaptation of the work in the context of the environmental space of urban development and the
frequency of interaction with it between residents and guests of the city.

The study of the problem of uncoordinated intervention of artists in the zone of the historical part of Rostov-on-Don
actualizes the problem of ambiguity in the perception of street art by citizens. Since 2021, Rostov-on-Don has become a
popular location for annual street culture festivals. Initially, the festival was conceived as a way to combat vandalism and
inscriptions on buildings and an opportunity for aspiring artists to tell to a wide audience about themselves.

The topic of the legitimacy of street art is very relevant from the very beginning of its existence and raises many
questions among the residents of the city: whether street art is art or vandalism, whether street art works always
harmoniously fit into the cultural space of the city, whether the level of artistic value of the image affects the popularity
of the street art object.

Results. As part of the study, a survey of residents of Rostov-on-Don was conducted in the amount of one hundred people [5].

The objective of the study is to determine:

1. The interest of citizens in street art;

2. The number of respondents who perceive street art as a cultural phenomenon;

3. The most popular stylistic trends among citizens in street art;

4. The attitude of survey participants to street art and its presence in the urban environment.

The results of the survey-questionnaire were the main material for the study of the attitude of the city population
to modern street art.
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Most of the respondents were women (Fig. 1).

Male
Female

Fig. 1. Ratio of respondents by gender

The survey covered all age categories approximately equally (Fig. 2).

Younger than 18
From 18 to 30
From 30 to 45
Older than 45

Fig. 2. Ratio of age categories that took part in the survey

Among the respondents, people with higher education and students predominated (Fig. 3).

Student

Secondary education
Specialized secondary education
Higher education

Fig. 3. Ratio of respondents by education level

The vast majority of respondents have an idea of what street art is (Fig. 4).

Street art is a technique of painting in the open air

Street art means “street art” in English (wall paintings,
images in public places and on various objects, street
installations, stickers, posters and others)

Street art is a style of cityscape images

Fig. 4. The ratio of respondents surveyed by the level of awareness of the concept of street art
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The results of the survey of respondents are presented in the form of diagrams. Most of the citizens surveyed believe
that street art is art (Fig. 5).

Art
Vandalism
It is difficult to answer

Fig. 5. Ratio of respondents surveyed who answered the question: whether street art is art or vandalism

Most respondents consider the presence of street art works in the city permissible (Fig. 6).

Yes
No
It is difficult to answer

Fig. 6. The ratio of respondents surveyed who answered the question about the admissibility
of the presence of street art works in the city

Most citizens believe that street artists, before starting to create an object in a public place, should coordinate its
location, theme, sketches (Fig. 7).

Yes, they should

No, let artists make their own decisions
where and what to draw

Fig. 7. The ratio of respondents who answered the question about preliminary coordination
with residents of the city of creating an object in a public place

The presented diagram shows that the majority of citizens consider the approval of theme, sketch and location of
street art images to be the predominant right of architects and designers in cooperation with the city administration and its
residents. That is, the author of this work should act as the executor of the decision (Fig. 8).

51



Kupriyanova E.V. et al. Street Art Culture in the Context of Urban Environment

City administration, utilities

40 (38.1%)

Architects, designers 49 (46.7%)
Residents of the city 40 (38.1%)
Author-performer of the work 34 (32.4%)
0 10 20 30 40 50

Fig. 8. Understanding of citizens of the rights to approve theme, sketch and location of street art images

Among the surveyed citizens who are impressed by street art, the most attractive were the plot composition or the
presence of an artistic technique of optical illusion (Fig. 9).

Plot composition 68 (64.8%)
Optical illusion 46 (43.8%)
Abstract and ornamental 29 (27.6%)
Free sculptural 26 (24.8%)
Symmetrical image 20 (19.0%)
Asymmetric 31 (29.5%)
Does not appeal to street art 7 (6.7%)
0 20 40 60 80

Fig. 9. Thematic preferences of citizens in street art images

Propaganda and agitation in images, the lack of artistic skill in performing the image in street art are unacceptable for
the majority of respondents (Fig. 10).

Themes of compositions (propaganda, agitation) 67 (63.8%)
Location of the work 14 (13.3%)
Poorly performed works 48 (45.7%)
I consider street art superfluous in an urban 6 (5.7%)
environment '
0 20 40 60 80

Fig.10. Citizens’ ideas about unacceptable themes in street art images

Answering the question of what the townspeople consider positive in the works of street art, the respondents confirmed
the opinion about the high dignity of the masterfully performed work of street art which makes it more attractive (Fig. 11).

Themes of compositions (propaganda, 13 (12.4%)
agitation) '
Location of the work 25 (23.8%)
The appeal of image mastery 92 (87.6%)
Nothing 4 (3.8%)
0 20 40 60 80 100

Fig. 11. Citizens’ ideas about the hierarchy of artistic merits of street art images
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Reflecting on this direction as one of the forms of the urban environment improvement, the majority of respondents
agree with the statement about the prospects of street art, but at the same time place a significant emphasis on the
importance of the authors’ compliance with certain restrictions and requirements (Fig. 12).

Absolutely yes

Yes, but with certain conditions (theme and
location of the image according to the approved
sketches in the permitted places)

No, under no circumstances

Fig. 12. The ratio of surveyed respondents who made an opinion on the admissibility of street art as a form
of improvement of the urban environment

Discussion and Conclusion. Street art culture is part of the urban environment. It is formed by many factors of the
social processes of civil society and exists as an alternative form of creative expression that has crossed the boundaries of
galleries and museums. This movement towards the viewer, on the one hand, allows the artist to declare themselves as a
creative unit without any statuses and take part in the public life of the city, and on the other hand, author’s work becomes
part of the life of every resident and the fact that it significantly affects everyday life of the citizens, their quality of life,
emotional and sensual state [6]. The target audience often gives feedback by publishing pictures on blogs and on personal
pages of social networks against the background of street art works and in the distribution of photographs the acceptance
and popularity of some works is recognized. Unfortunately, that’s all regarding the resources for receiving feedback from
the townspeople. Our research has shown that the vast majority of South Town residents are receptive to street art artwork
and consider it a direction in art.

Due to this survey, the socio-cultural demand of the townspeople was identified and the trajectory of subsequent
research was outlined. According to the results of the survey, in the works of street art, most of the respondents are
attracted by the skill of performing images and this is an indicator of a formed understanding of the artistry of the works
and the presentation of the beauty aesthetics of wall painting. At the same time, the townspeople consider themes of
agitation and propaganda in the images to be the most inappropriate for stationary decoration.

According to the available data, we cannot accurately determine the reason with which the prevailing opinion is
associated, and therefore we consider it necessary to continue the study in order to clarify them. In part, it is with this
factor that the request of the majority of respondents to legally fix the permissible ethical boundaries and the formation of
a number of stricter restrictions for authors creating a street art object in a public place correlate. This is connected with
the opinion of the majority about the need to create control committees with the involvement of the city administration,
artists, designers and architects with the hope of their competence in approving theme and draft design of an art object, its
location with the involvement of representatives of the city community.

Today, some forms of attracting citizens to discuss and evaluate individual competitive projects for the creation
and reconstruction of public architectural and environmental spaces already exist on administrative portals, but in this
communication process there is still no proposal for discussing, voting and approving projects of street art. According
to those for whom they are created, this process should be discussed as an independent direction in the design of the
urban environment.

Street art is defined as the totality of different forms and directions of creative activity of young people in the
context of the urban environment. Artistic decoration of architectural structures is not a new art form, but it is street art
that is distinguished by an obvious feature, an urban orientation. In the context of industrial complexes and structures,
this visual style exists as a challenge that encourages life contrasting with faceless monoliths. In a part of an old city,
where buildings are of the early 20th century and older, architectural objects of historical heritage are not subject to
restoration in order to preserve the authentic image of the city, but they are decorated with images of modern artists.
An increased level of responsibility of organizers of street art festivals and singer-songwriters is required. This fact is
obvious and reveals the problem of inconsistency between the request of the townspeople and the policies of the youth
communities of the city, giving rise to a number of problems that require further study and solution. This proves that
the cultural phenomenon of street art contributes to the identification of the most relevant social processes of today’s
generation, its ethical norms, values, ways of interpreting them, and affects the quality and forms of social connections
in the context of the urban environment.
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