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Abstract

Introduction. Today we are witnessing a radical process of fundamental change in human existence in the world. The
reaction to the total depersonalization and standardization of the general cultural field on a global scale leads to the need
for numerous peoples and regions to preserve their own identity and uniqueness. The topic of formation by means of
designing of sociocultural values and national identity of students is relevant. The purpose of such an educational process
is the comprehensive development of project thinking, the study of the organization of work on the design project of the
ethnographic park, the creation of a model of professional creative existence and the study of the process of forming the
regional identity of students.

Materials and Methods. The design of the ethnographic park is considered from the standpoint of a cultural approach
in which the design project is presented as a result of the integration of the artistic and material culture of the ethnic
group. Designing is understood as a method of professional worldview and a formation of design thinking of students.
Theoretical analysis, association method, method of dividing the project task into specific aspects and understanding each
of them separately are used. Comparative historical and activity approaches are applied.

Results. The main stages of the ethnographic park designing contribute to the process of forming the regional identity
of students under the influence of certain ethnographic components during the work on the design project. An example
of the ethnographic park in the Don region is considered in the context of the unique traditions of the ethnic group. It
is emphasized that the versatility of the ethnographic direction in modern environmental design is an indicator of the
preservation of various cultural zones’ uniqueness with the inclusion in its structure of components of subcultural identity
which allow maintaining individuality in the space of cultural globalization which actualizes this topic.

Discussion and Conclusion. At present, the problem of national identity and self-consciousness is urgent for Russia. The
creative position of designing and its effectiveness as an educational process is carried out on the basis of historical and
activity approaches at all stages of the development of the ethnographic park design project in unity with educational
work. The creative position of environmental design in today’s world is determined by transforming the cultural images
of the past in a new design context. During the design process, the historical heritage of the region in which students were
born or live as well as the traditions of material and spiritual culture is studied. The practical significance of research is
determined by the wide possibilities of using the results and methods of research in the educational process of design
students.
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AHHOTaLUA

Beeoenue. CeronHst Mbl HaOMIOAaeM paJMKaIbHBIA IPOIleCC KOPEHHOTO M3MEHEHHMS CYIIECTBOBAHMS YeJIOBEKa B MHUPE.
Peaknust Ha TOTambHOE 00E3NMYMBAHUE M CTAHAAPTH3ALMIO OOLICKYIBTYPHOTO IO B MHPOBOM MaciuTalbe MpUBOAUT
K HEOOXOAMMOCTH MHOTOYHCIICHHBIX HAaPOJOB M PETHOHOB COXPAaHUTh COOCTBEHHYIO CaMOOBITHOCTh M YHHUKAJIbHOCTb.
Tema ¢opMupoBaHUs CpeCTBAMH AN3ANH-TIPOCKTHPOBAHNS COLMOKYIBTYPHBIX IIEHHOCTEH W HAIlMOHAJIBHOTO CaMOCo-
3HaHUA 00y4yaeMbIX SIBJISCTCS aKTyaJlbHON M CBOeBpeMeHHOH. [{enb Takoro o6pa3oBaTebHOTO NMpolecca — BCECTOPOHHEE
Pa3sBUTHE TPOEKTHOTO MBIIIICHUS, NCCIEJOBAaHNE OPraHM3alMy pabOThl Haj IU3aiH-TIPOEKTOM 3THONApPKA, CO3/IaHME
MOZIEH TPO(HECCHOHAIBHOTO TBOPYECKOTO CYIIIECTBOBAHMS M M3yUYEeHHE Iponecca GOpMHUPOBAHUS PETHOHAIBHON UJICH-
TUYHOCTH 00yYaeMbIX.

Mamepuanvt u memoowi. 1IpoekTpoBaHNe 3THOTPA(YUIECKOTO MapKa pacCMaTPUBACTCS C MO3HIMH KyIbTypOIOTHYe-
CKOr0 TOAIX0/1a, B KOTOPOM IU3aiH-NPOEKT MPEACTABIEH KaK pe3ynbTaT HHTErPalu XyI0KECTBEHHON U MaTepHaIbHOI
KyJIBTYpbl 3THOCA. J[M3aifH-NPOEKTHPOBAaHNE TOHMMAETCS KaK METO/ MPpOoQecCHOHaTIbHOr0 MUPOBO33peHHs U (hopmu-
poBaHUS TU3AHHEPCKOTO MBIMUICHUS 00y4aeMbIX. VICTIIONB3yeTcss TEeOpeTHUeCKU aHaInu3, METOJ acCOLHUAINN, METOH
pacuieHeHHs MPOEKTHOH 3a/1aull Ha KOHKPETHBIE ACHEKThl M OCMBICIEHHE KaXI0ro U3 HUX pas3zienbHo. [Ipumenstorcs
CpaBHI/ITeJ'II)HO-I/ICTOpI/I‘IeCKHI71 u LlC)ITCHLHOCTHbIﬁ noaXoabl.

Pezynomamut uccnedosanus. OCHOBHBIEC 3Talbl AN3AHH-IPOSKTHPOBAHMS 3THOMAPKA CHOCOOCTBYIOT mpoueccy (op-
MHPOBaHHS PETHOHAIBHON MICHTHYHOCTH O0YyYaIOIIMXCS O/l BO3/ACHCTBHEM ONPEIEICHHBIX STHOKYJIBTYPHBIX KOMITO-
HEHTOB BO BpeMsi pabOThl Haja TU3aiH-poekToM. [IpuMep sTHOrpaduyeckoro napka Ha Teppuropun JloHCKOro Kpas
pPacCMOTPEH B KOHTEKCTE YHUKAIBHBIX TPaAUIMK 3THOCA. [loquepkuBaeTcst, 4T0 MHOTOACIEKTHOCTD STHOTPahIECKOTO
HATpaBJICHUS B COBPEMEHHOM CPEIOBOM JU3ailHe €CTh MOKa3aTelb COXPAHEHHS YHUKAIbHOCTH Pa3IMYHBIX KyIBTYPHBIX
30H C BKJIFOUCHHUEM B €TI0 CTPYKTYPY KOMIIOHCHTOB Cy6KyJ'H:-TypHOI7[ HUIACHTUYHOCTHU, IO3BOJIAIOIINX COXPAHATh UHAUBUAY -
JIBHOCTH B TIPOCTPAHCTBE KyJABTYPHOH INI00ATH3AINH, YTO aKTYaIU3UPYET JAHHYIO TEMY.

Oécyscoenue u 3akniouenue. IIpoGnemMa HAIMOHATBHONW WACHTUYHOCTH M CaMOCO3HAHMS SIBISCTCS aKTyalbHOH IS
Poccuu B Hactosee Bpemsi. Co3uaarenibHasi MO3UIMS JU3aiH-TIPOCKTUPOBAHUS U €r0 3 (PEeKTUBHOCTH KaK y4eOHO-BOC-
MIUTATETBHOTO MIPOIIECCa OCYIIECTBISIETCSI HA OCHOBE HCTOPUYECKOTO U JEATEIFHOCTHOTO MTOAX0I0B HA BCEX ATAIAX pas-
pabOTKH MU3alfH-IIPOEKTA STHOMAPKA B €IMHCTBE C IPOCBETUTENBCKOM padoToil. Onpenensercs co3unaresbHast O3UIHs
CpPEIOBOrO /IM3aifHa B CErOAHSIIHEM MHpE 3a cYeT TpaHC(OPMAIMU KyJIbTYPHBIX 00pa3oB MPOILIOro B HOBOM KOHTEKCTE
MIPOEKTUPOBaHKS. B mponecce mpoeKkTHPOBaHMS MPOMCXOANT N3yUEHUE UCTOPHUIECKOTO HACIEoHs PETHOHA, B KOTOPOM
POIMIITUCH WU KUBYT CTYJAEHTHI, a TAKIKE TPAAULUN MaTepUanbHOM U TyXOBHOW KyIbTypsl. IIpakTndeckas 3HAYMMOCTD
HCCIICAOBAHUA OMPEACIIACTCA NIMPOKUMU BOSMOXHOCTAMU UCIIOJIB30BaHUA PE3YJIbBTATOB U MCTOJOB MCCJICJOBAHUA B 06-
Pa30BaTEIbHOM MPOLECCE CTYACHTOB-IU3aiHEPOB.

KuroueBble c10Ba: HaIlMOHAIbHAS WACHTUYHOCTb, PETHOHANbHAs HMACHTUYHOCTH, IW3aiH-NPOEKTUPOBAHUE, AU3ANH
Cpezbl, 3THOMAPK, STHUUECKAs KYJIbTypa, IPOEKTHOE TBOPIECTBO

Jas murupoBanuss. Haymosa E.I.  Pa3paborka au3aifH-ipoekTa STHONApKa Kak Ipoiecc (OPMHPOBAHHUS pe-
THOHAJIGHOW WIEHTHYHOCTH CTYOeHTOB. Hayunwvui anvmanax cmpan  Ilpuuepnomopss. 2024;10(3):43—49.
https://doi.org/10.23947/2414-1143-2024-10-3-43-49

Introduction. In the modern world, we are witnessing a radical process of fundamental change in human existence
in the world, due to deep shifts in the methods and types of active and interpersonal communication on a planetary scale.
The reaction to the total depersonalization and standardization of the general cultural field on a global scale leads to an
urgent need for peoples and regions to preserve their own identity and uniqueness. A global modern phenomenon is the
protection of peculiarities and local national traditions. At present, every nation, even native minorities, seek to express
their sense of national pride and national dignity, preserve spiritual values and revive the lost.
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In the works of O.1. Genisaretsky, K.A. Kondratyeva, G.G. Smolkina, L.A. Courierova, V.F. Sidorenko, K.E. Tumakova
and others the importance of regional problems in the context of specifics of the development of the modern type of
project culture is noted [1]. The formation process is active and the appeal to the topic of regionality acquires special
relevance, and also emphasizes its cultural and environmental orientation. In the process of regional designing, there are
contradictions between traditions and innovations, universal and specific, national and international. Regional identity
is defined as the concept of belonging to the culture of the region in which a person was born or lives with all the
ensuing consequences that affect them, moreover, belonging to both historical and modern culture. Regional identity is
not synonymous with nationality and has cultural significance. “Regional identity is thoughts and feelings of the subject
regarding the region that form the territorial affiliation of the individual”, says A.L. Bredikhin [2, p. 43].

Regional identity is shaped by national characteristics that, as a consequence, influence design. Every European
country has examples of craft art and design that speak of their characteristics of the historical and cultural formation of
a particular region of the country. Therefore, issues of self-consciousness, national consciousness, national characteristics
of the life of the whole country or individual regions began to play an important role at the present stage of develop-
ment [3]. Modern sociological researches show a rapid trend of loss of traditional ethnocultural values. Self-awareness of
a modern person is formed largely under the influence of the media which are not always competent to interpret cultural
and national problems. The result is a large generational gap in understanding the ethnoculture and national traditions
that have formed in a particular region over the centuries. The loss of national psychology and mentality is of strategic
importance in modern realities.

For the purpose of the activities of modern youth, sociocultural, aesthetic, spiritual and moral values are being replaced
which relate to comprehensive solutions to the problems of modern culture, person and modern society. Against this
background, the need for the designing of national identity and socio-cultural values of students becomes relevant. Today,
design is the communicative culture that forms the habitat and directly faces the person. “At present, design is considered
as a carrier of modern innovative design-artistic consciousness, as a tool for harmonizing the environment of human
existence, as a special sphere of sociocultural designing” [4, p. 40].

The development of interdisciplinary interaction in the learning process helps students to form a holistic view of the
world in its diversity and unity of cultures, nature, various religions, unique peoples and ethnic groups as well as to form
a socially oriented view in the modern world. When studying the stages of the development of the ethnographic park
design project as a process of shaping the regional identity of students, the studies of K.A. Kondratyeva which identify
the problems of the regional approach to designing are noteworthy, highlight... “the cultural approach in design which is
expressed in the most attentive relationship building with that accumulated tradition in the corresponding culture which
is determined by ethnic and national context” [5, p. 78].

Training of a qualified environmental design specialist is carried out by an effective project activity mechanism. The
purpose of such an educational process is the comprehensive development of project thinking. “In design practice, the
comprehensive study of characteristics of the cultural code of a particular ethnic group is necessary for the ethnographic
object designing” [6, p. 6].

The study considers the ethnographic park designing in the Don region, the processes of forming regional identity
during the stages of designing. The development of the ethnographic trend in modern environmental design is considered
as an indicator of the preservation of the uniqueness of various cultural zones with the inclusion in its structure of
components of regional identity that allow maintaining individuality in the space of cultural globalization.

The stages of designing and pre-project analysis of the ethnographic park are presented as a process of acquaintance,
study and accumulation of knowledge about the ethnic identity of the peoples of the Don living in this territory.

Materials and methods. The complex ethnographic park project can be divided into specific aspects and each of
them can be comprehended separately by dividing the project task. The project methodology is presented from subsequent
stages:

— The study of the world experience in designing ethnographic parks is an acquaintance with the culture of
numerous peoples of the world in the awareness of their uniqueness and originality, the possibilities of preserving
the cultural identity of peoples [8]. In the context of modern design and art creativity, all the problems of the project
are considered (the use of various materials, technologies and techniques, various equipment) based on an aesthetic
analysis of analogues.

— Studying the natural and climatic data of the design object (the historical landscape that has developed over centuries)
is the basis for creating the ethnographic park. Topographic studies are necessary for the development of landscape
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solutions for the all-season ethnographic park. The designed territory is studied, not only the relief, but also other features
of the area are studied. Ground survey allows you to get acquainted with the nature of this region. The study of the natural
data of the region, in particular, vegetation on the Don, is a prerequisite for the development of a dendroplane which
contains information about plants located on the site, their varieties and species. In functional analysis, the situation is
studied using photofixation and measurements to identify designing problems that are recorded on an analytical sheet with
various schemes.

— Ethnographic expeditions — acquaintance with the way of life of the indigenous population and folk traditions of
the inhabitants of the Don. Historical material sources, folklore, decorative and applied art are investigated. “Long-
term presence of the researcher in the study environment, observation of life and customs of residents gives data in
natural, everyday conditions and in direct interaction with the object of research and is an ethnographic method of
research” [8, p. 5].

The method of design and artistic synthesis is built based on the basic types of artistic and design activities (design,
architecture, urban planning, decorative art), connected by the common sociocultural basis.

Acquaintance with traditional folk architecture of the Don takes place on trips to historical villages and towns. Field
sketches, measuring drawings and photofixation are carried out which are used in the process of designing architectural
objects and small architectural forms. Cultural and historical factor indirectly affects the formation of the ethnographic
park image. According to E. Zeidler, “Architecture expresses the culture of the people, their past and present, and buildings
witness this culture” [9, p. 24].

— The study of historical sources presents the more complete immersion in the historical context of this people,
necessary for the development of the design project of the ethnographic park. Visiting the museums of the Don region by
students enriches knowledge of history and culture of this ethnic group. Studying literary sources, attending performances
of folklore groups and traditional folk holidays, military competitions of the Cossacks (shermitsiy) introduce the scenario
action of events, and understanding the conditions for their holding on the territory of the ethnographic park affects the
design of the functional zones of the park [10].

— The development of the ethnographic park concept is based on the principles of development and enrichment of
traditional culture which have a significant impact on the formation of regional self-awareness of visitors and takes into
account the principles of cultural continuity of the ongoing work associated with the reconstruction.

— The technical assignment development of the ethnographic park designing includes all pre-project studies as well as
taking into account the socio-economic factors of the formation of this region’s needs as a place of culture and recreation
of the population.

As a result of all acquired knowledge in the process of pre-project analysis, design solutions are formed on the basis
of knowledge obtained during various studies of folk culture. Sketches are made in the form of figurative and artistic
collages, design drawings or building parti diagram reflecting the initial design solutions.

The development of design components of the environment is influenced by new spiritual orientations and cultural
characteristics of students, their artistic and emotional development throughout the entire process of pre-project analysis
and the ethnographic park designing.

The entire design process is considered to be a method of shaping the professional design world outlook and thinking
of students. In accordance with the training program, students study theoretical and practical disciplines that contribute
not only to improving the general cultural and professional level, tied to project tasks. The creative process always has an
emotional-sensual basis that allows to understand the problem deeper. The study of history and cultural heritage occurs
through sensual and emotional perception of its various characteristics and features which relate to empirical research
methods.

Research methods include theoretical analysis of knowledge obtained from a block of disciplines (design history, art
history, architectural history, furniture history, research on the principles of social design, social psychology, philosophy
and materials science in environmental design). During the study of the educational work of the design project, the
synthesizing nature of designing is determined which develops professional design thinking and a process that forms the
national identity of students in the context of a holistic professional and general cultural worldview [11].

Results. The design project of the ethnographic park is created as a unique object of international and domestic
tourism and has the following tasks: a high level of attendance, a variety of'its content, popularization of the ethnocultural
heritage of the peoples of the region, the revival and further development of regional culture and the transmission of
folk traditions to the youth, the formation of the population’s interests towards traditions, customs and holidays of
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their region. Socially, the ethnographic park has the primary task of providing affordable and high-quality leisure for
residents of the region.

The specifics of organizing the work of students on the ethnographic park project is to combine design and in-depth
research of the history and culture of their region. This organization of work on a design project creates a model of
professional creative existence and launches the process of forming regional identification of students. The immanent
property of human thinking is currently recognized as a narrative. “Currently, narrative (stated story) is recognized
as an immanent property of human thinking and, hence, the main form of understanding and cultural experience, the
organization of scientific research and educational technologies, social interaction” [12 p. 145]. During the development
process, the narrative designer must advocate for the interests of the story, create convincing narrative elements and
develop objects that can convey these elements to the viewer.

While working on the project, students were tasked with creating the ethnographic park based on regional culture
and natural and historical heritage. The task of preserving regional specifics in the designed object was carried out
by designers by modeling the traditional environmental image, focused on understanding and studying all forms
of regionality, the semantic content of regional culture, studying the phenomena of ethnic culture and its symbolic
content.

At all stages of designing, tasks were set to study and research various aspects of folk culture. The result of this activity
plan of designing was the process of forming regional identity among students, self-identification of an individual with
a certain regional society through an emotionally holistic perception of the studied ethnoculture.

The results of the process of establishing regional identity during the development of the ethnographic park design
project are based on the study by students of their region and its unique natural resources, acquaintance with the
cultural and historical heritage of the region and features of its formation. Awareness of the socio-cultural needs of the
region development and the need to preserve and popularize regional identity also comes in the process of working on
the project.

In the development of the design project by students, an ethnic phenomenon is interpreted into the modern idea of
designing, where the designer’s sense of self, understanding of traditions, their meanings in the modern world are one of
the important aspects of design thinking. The topic of regional identity formation has been relevant over the past years,
especially exacerbates during crisis situations. Training includes not only the formation of professional knowledge among
students, but also fosters national identity, regional identity. The ability of a person to self-identify, and its interaction with
social consciousness is defined as the basic problem of modern society.

Project activities in environmental design interact with numerous stages of the regional culture history. The cultural
approach to research considers designing as a phenomenon of cultural and historical continuity, as a product of the
material and artistic culture of the ethnic group.

Discussion and conclusion. In the context of growing cultural and moral problems, the problem of preserving
regional identity and historical, cultural and natural heritage in the process of designing ethnographic objects is
actualized. The effectiveness of designing as an educational process, its active creative position is carried out in unity
with educational work of an ethnocultural orientation. Awareness in application and understanding of the accumulated
historical knowledge of their ethnic group comes in the process of phased designing and studying of the historical and
cultural heritage of the region. The problem of education of regional identity finds its solution in the system of a general
cultural approach.

The creation of an interactive spectacular action in the design of the environment occurs through the active inclusion
of a wide ethnographic material, the plastic, color graphic and artistic traditions, various decorative techniques in the
modern environment. The design of the environment forms moral and ethical needs. The priority of intellectual, spiritual
and creative values is affirmed. In the process of work, creative activity develops on the basis of various aspects of the
theory and history of culture, regional identity.

As aresult of applying an activity approach to project tasks, students form and develop sensitivity to the problems of
any person, while developing the ability to see the beauty of the world. As a result of the study of the designing process
of the ethnographic park, the principle of continuous continuity of culture from one generation to another is shown. The
practical significance of the study of the process of forming the regional identity of students during the development of
the ethnographic park design project is determined by the wide possibilities of using the results and research methods in
the educational process of design students.
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