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Abstract

Introduction. The sociocultural space as an important aspect of the formation of the world model is a constructed space
of meaning, which reflects the specifics of social and cultural organisation of the society under study, in our case the
Cossack ethnic group. The study of socio-cultural space, tradition is relevant in the study of the genre diversity of the Don
Cossacks’ song folklore.

Materials and methods. The object of the study is the sociocultural space of the Don Cossacks in the genre retrospective
of song folklore. The author has analyzed the research works of D.Y. Dorofeev and 1.V. Tuliganova, who consider tradition
in time and history, and sociocultural space as an aspect of the formation of the world model. B.N. Putilov, A.F. Kamaev,
and V.M. Shchurov, studying folklore, speak about the role of folk art and songfulness in folk culture, bifunctionality as
one of the qualities of a folklore work. The study of the musical and ethnographic heritage of the Don region is based on
the works of A.M. Listopadov, V.E. Davidovich, T.S. Rudichenko, O.G. Nikitenko, L.L. Kasatkin and others. Dialectical,
comparative-historical, descriptive methods of scientific research are applied.

Results. Man revives the past and the future, deriving them from the present, through the unity of temporal experience.
The paradigm is the human movement in traditional culture, the search for meanings through the traditions and cultural
heritage of the people. The education of consciousness of belonging to the Don Cossacks’ ethnic group takes place through
the study of tradition with its various genres of culture, provided that they are the daily way of life of each family and
individual of the represented group. Of particular interest is the consideration of the concept of genre, its peculiarities in
folk art. The conditions of existence of musical works, as well as the development of musical language are analysed. The
importance of social factors in the existence of genre diversity of the musical culture of the Don Cossacks is emphasised.
Discussion and conclusion. The role of traditional culture in the development of the ethnic group in modern life conditions
is considered, as well actualisation of the Don Cossacks’ song tradition in modern culture.
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AHHOTAIHUSA

Beeoenue. ConnoxyabTypHOE MPOCTPAHCTBO KAK BAXKHBIH acIIeKT ()OPMHUPOBAHHS MOAEIN MHUPa — 3TO KOHCTPYHUPOBAH-
HOE TIPOCTPAHCTBO CMBICIIA, B KOTOPOM OTpaXkeHa clienn(UKa COIMAIbHON U KyJIbTYPHON OpraHn3aluy U3y4aeMoro 00-
LIECTBa, B HAIlleM ClIy4ae Ka3aubel 3THHYecKoW rpynnsl. MccienoBaHue COLMOKYIBTYPHOIO MPOCTPAHCTBA, TPAULIUU
aKTyaJIbHO MPU M3yYEHUH KAHPOBOIO Pa3HOOOpa3usi MeCEHHOTo (oNbKIOpa JOHCKUX Ka3aKoB.

Mamepuanst u menoopt. OOGLEKTOM HCCIIEIOBAHNS SIBIAETCS COLMOKYIBTYPHOE IPOCTPAHCTBO JOHCKUX KA3aKOB B )KaHPO-
BOH PETPOCIIEKTHBE NeCeHHOro (oinbkiopa. [IpoBommics ananus Hayunsix pador I.FO. Hopodeesa n U.B. Tyauranosoi,
B KOTOPBIX paccMaTpUBAaeTCsl TPAJULIUS BO BPEMEHH M UCTOPHH, a COLMOKYJIBTYPHOE MPOCTPAHCTBO KaK acHeKT (op-
mupoBanus mozaenau mupa. b.H. Ilytunos, A.®. Kamaes, B.M. IllypoB, u3ydas (GhoabKIOp, TOBOPIT O POIH HAPOIHO-
TO TBOPUYECTBA U MECEHHOCTU B KYJIBType HAPOJHOCTH, OM(YHKIMOHAIBHOCTH KaK OJHOM W3 KaueCTB (DOIBKIOPHOTO
npou3BeneHus. M3yueHne My3bIKaabHO-3THOTpadHIecKoro Hacueaust JJOHCKOTo Kpasi IIPOBOIUTCS C ONMOPOM Ha TPYJIbI
AM. Jlucronaznosa, B.E. [laBunosuua, T.C. Pynuuenxo, O.I. Hukurenxo, JI.JI. Kacarkuna u np. [Ipumensitorcs nuanex-
TUYECKHUH, CPAaBHUTEIBHO-UCTOPUYECKHUI, ONMCATEIbHBIN METOIbI HAyYHOTO MCCIIEIOBAHUS.

Pezynomamut uccnedosanus. UenoBek 0XuBISAET IMpounioe u OymyInee, U3BJIeKas UX U3 HACTOSIIETO, YePE3 EANHCTBO
BpEeMEHHOTO omnbITa. [Tapagurmoii sBiseTcst ABMKEHHE YEJIOBEKA B TPAJIUIIMOHHON KyJIBTYype, HOUCK CMBICIIOB Yepe3 Tpa-
JULMY U KyIBTYpHOE Hacleque Hapona. Bocnutanue co3HaHUs MPUHAAIEKHOCTH K STHUYECKOM IrpyIIe JOHCKUX Ka3a-
KOB IPOMCXONT Yepe3 U3yUYeHUE TPAAULHN C UX Pa3HOXKAHPOBOM KyJIBTYPOU IIPH YCIOBHH, YTO OHU Oy/IyT €KEJHEBHBIM
YKJIQZIOM K210 CeMbH M MHANBUAA NIPEACTaBICHHON rpymibl. OcoObIi HHTEPEC MPEACTABISIET PACCMOTPEHNE MOHATHS
KaHpa, ero CelU(HUKA B HAPOJHOM TBOPUECTBE. AHAIM3UPYIOTCS YCIOBHS OBITOBAHMS MYy3BbIKQJIBHBIX IIPOU3BEIICHNH, a
TaKKe Pa3BUTHE MY3BIKAJILHOTO si3bIKa. [loguepKkHyTa 3HAYMMOCTh COLMAIBHBIX (PAKTOPOB CYIIECTBOBAHUS )KaHPOBOTO
pa3Hoo0pa3ust My3bIKaJIbHOW KYJIBTYPBI JOHCKOTO Ka3a4eCcTBa.

Obcysicoenue u 3aknouenue. PaccMoTpeHa poib TPaJUIHOHHON KyJIBTYPHl B Pa3BUTHN STHHYECKON TPYIIIEI B COBPE-
MEHHBIX JKU3HEHHBIX YCJIOBHSX, BOIPOCHI aKTyaJIN3allMy IIECEHHOW TPAIHMLUK JOHCKOTO Ka3aueCTBa B COBPEMEHHOU
KYyJIBTYpe.

KioueBble ciioBa: COLMOKYJIBTYPHOE IIPOCTPAHCTBO, PETPOCIEKTUBA, JKaHpP, NECEHHbIH (HOJIBKIIOP, JOHCKUE Ka3aKu

Jas uutupoBanus. OroneBa C.C. ComHMOKYIETYpHOE HMPOCTPAHCTBO JOHCKHX Ka3aKOB B KAHPOBOM PETPOCIEKTHBE
meceHHoro Qonbkiopa. Hayuusiti aremanax cmpan [puuepromopwns. 2023;9(4):63-68. https://doi.org/10.23947/2414-
1143-2023-9-4-63-68

Introduction. It is not by chance that the problem of the modern socio-cultural space of the Don Cossacks is
addressed in the genre retrospective of song folklore. The very idea of socio-cultural fragmentation, social instability, and
changeability has recently become more active in socio-philosophical and cultural concepts, becoming the starting point
of discussions about the crisis, risks, and future of a society, and in this case of the Cossack ethnic group.

Unite many things into a single whole, to form a unified concept of comprehension of the social on the basis of the
diverse in the folklore tradition are of particular importance in the philosophical consideration of Cossack culture.

Materials and methods. An analysis of the scientific works of D.Yu. Dorofeev and I.V. Tuliganova, who consider
tradition in time and history, and sociocultural space as an aspect of the formation of a model of the world. B.N. Putilov,
A.F. Kamaev, V.M. Shchurov, studying folklore, talk about the role of folk art and song in the culture of the people,
bifunctionality as one of the qualities of a folklore work. The study of the musical and ethnographic heritage of the Don
region is based on the works of A.M. Listopadov, V.E. Davidovich, T.S. Rudichenko, O.G. Nikitenko, L.L. Kasatkin.
Dialectical, comparative-historical, descriptive methods of scientific research are used.

Results. When studying Cossacks, not all researchers pay attention to the importance of a comprehensive,
philosophical study of the socio-cultural space. When analysing the historical aspects of the formation of the
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Don Cossacks community, it is worth remembering that “...every universalising historical and sociological
interpretation that seeks to explain the fate of today’s last type of.... of man and... clearly show the decisive features
of the vision in which his existence can be affirmed, must at the same time try to give a picture of in what historical
process, illuminated from within, he must see himself and what significance this process has for his existence and
self-fulfilment” 1, p. 300].

According to the definition of I.V. Tuliganova, sociocultural space is an important aspect of the formation of the world
model — it is a constructed space of meaning, which reflects the specifics of social and cultural organisation of the society
under study, in our case the Cossack ethnic group. The spatial paradigm in the sociocultural dimension allows us to see
culture and society as a whole, “possessing a special structure, certain elements of homogeneity and, at the same time,
multidimensionality” [2, p. 25].

The development of socio-cultural space is directly related to folk traditional culture. In the deep past, folk culture
normalised and defined all aspects of human life — rituals, customs, corrected relations between members of society,
knowledge, clothing, attitude to nature, type of family, beliefs; formed ritual and ceremonial practices. Starting from
primitive times, the carriers of folk culture were clan, tribe, community, and later ethnos.

Before the period of globalisation of society, traditional folk culture was the natural world of all people, which had
differentiation depending on the belonging to a certain ethnic group. Folklore, as defined by the English scholar William
J. Thoms (folk-lore — “folk wisdom™), who first introduced the term in 1846, was the designation of both artistic (legends,
dances, music and so on) and material (housing, utensils, clothing) culture of the people, it is strongly connected with
folk life. Folklore is the art of generational memory. The people cherish in their memory what meets their life moods and
needs.

In the 21% century, under the conditions of modernisation, the processes of unification, erosion of national-ethnic
identity and distinctiveness became increasingly evident, as the traditional way of life and economic structure changed.
Traditional social ties based on direct, informal interpersonal contacts (family, kinship, community, neighbourhood) began
to weaken, their range narrowed, migration processes accelerated: the pace and rhythm of life changed. The traditional
music of the people, created by the rural population, for quite a long time retains its independence and formally opposes
professional (“artificial” — artificialis) music belonging to relatively young, written traditions [3, p. 887].

Traditional culture is the spiritual life not only of society as a whole, but also of an individual. Traditions, customs,
rites, rituals play an important role in the life of people and directly in social development. Traditions and customs always
consolidate what has been achieved throughout the existence of man in his personal and public life, they stabilise relations
in society.

Forms of human behaviour and activity, regulated by tradition, are focused on the repetition of a given stercotype,
pattern, in this sense, tradition ensures the stability of any society.

Traditionality takes a special form in the historical process. According to D.Y. Dorofeev in his work devoted to
the study of retrospect and perspective in the historical and temporal experience of man, tradition lives in the time
segment of history, the connection “time-history” looks so natural, natural and established that it often leads almost to the
identification of the concepts of time and history, removing the question of their distinction from each other [4].

In the present time, Cossackism embodies in an indirect form the entire historically previous development of this
special socio-ethnic group — because history does not flow from the past to the future, it invariably exists in the present
time. Thus, the unity of history, which takes place in the present, reveals in itself a certain remoteness, manifested in the
presence of its historical otherness.

There is an important side important for the historical experience in the Cossack existence of the present, the
retrospective, the aspiration to its past, to which the individual belongs, as well as to the future, thanks to the unity of
the historical process. The main factor here is self-consciousness, directed from the whole to the part, realising the past,
arising from the present time, revealing the traces of its presence in its own historical otherness. In fact, the comprehension
of the past is often a form of self-consciousness of the present. Plunging into the times of the “Wild Field” or the early
20" century, the modern Cossack is immersed in his history, as he feels his connection with it, albeit repeatedly mediated.
Such a connection is only possible if there is an essential identity of the present and the past, interpreted in the definition
of “history”.

The human individual can feel a sense of historical belonging, of being involved in a historical process that correlates
with his cultural and historical past, only because they have a translational experience that is found in his self-consciousness
and experience. There is a need to express one’s temporality, which forces one to delve into tradition and history, to
recreate one’s past according to one’s own sense of time. These aspects give us a spatial intuition of the present that guides
us in our existence.
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In this regard, the historical experience of the Cossack ethnic group can change in the course of existence. We observe
in the past what defines our present; the realisation of our own temporality builds the basic forms of historical perception,
which combines the cognition of the life experience of the present.

It is commonly asserted that a person without the past has no future, and one could say no present, but there is no
independent “now” either, because the past and the present are present in each other.

Man “revitalises” the past and the future by extracting them from the present, through the unity of temporal experience.
The paradigm is human movement in traditional culture, the search for meaning through the traditions and cultural
heritage of the people. Only then will the consciousness of belonging to the ethnic group be born, when traditions and
diversity of culture will be the daily way of life of every family and individual of the represented group.

It is necessary to take into account the fact that an individual exists in the present to the extent that he immerses himself
in his past and turns to his future, this happens through the everyday life, tradition and musical culture of his people.

In order to fully realise and feel the beauty of works of folk oral and musical creativity, to comprehend, it is important
to understand the role of folk works in folk culture, their purpose, which is the genre definition of folk music. This idea of
genres of folk art was formed in domestic science for a long time. In folk art, genre is a historically formed relationship
of a folklore work with its vital purpose, function [5, p. 4].

Bifunctionality of a folklore work is one of its main qualities; it always combines both applied and aesthetic func-
tions [6, p. 18]. The functional ratio in a work can be diverse. Some song and instrumental genres in the majority
demonstrate applied character — these are labour refrains, shepherd’s tunes, lullabies, and so on. Other genres, on the
contrary, clearly define the aesthetic beginning: lyrical song, epic tradition, etc., are the most popular.

At the same time, B.N. Putilov rightly notes that the concept of genre in folklore studies is used in two meanings:

1) as a set of works-texts characterised by the commonality of artistic content, functions, features of performance,
poetic system, links with extra-verbal artistic forms (music, dance);

2) as a historically developed and realised in specific works, in a set of works, a system of content, poetic, functional
and performance principles, stereotypes, norms, behind which there are relationships, perceptions, connections with these
or those spheres of reality, everyday life, social institutions, etc. developed by collective experience [7, p. 155].

The multiple meanings and complexity of the term musical genre are also connected with the fact that all factors
determining it are simultaneously influencing with equal force. These factors can be all kinds of in essence (place and
form of performance), they can appear with a different measure of interdependence and in various combinations. This is
an aspect of the emergence in musical science of various systems of classification of musical genres. They depend on the
form of the musical genre that is taken as a basis. The development of this direction has brought its own peculiarities to
the classification of the term. The changing interaction of professional art and folk art, the conditions of the existence of
musical works, as well as the development of musical language lead to the emergence of new genres and modification of
old ones.

In Cossack traditional culture, we can distinguish three kinds of musical genres (drama, epic and lyric), and it should
be understood that each kind consists of types, the direction of which is determined by the form, time and place of
performance of the vocal work. The dramatic genus includes ritual (theatrical) and round dance types of traditional song
folklore. The genre of epic is represented by the genres of bylinas, historical songs, and spiritual poems. Lyrics is the most
extensive genus, which contains various types of Cossack traditional creativity. The lyric genre is subdivided into groups:
household lyrics, social lyrics, joke songs, dance songs.

The study of the musical and ethnographic heritage of the Don region, style features of song genres of the Don
Cossacks, the role of musical instruments in the tradition of the Don Cossacks, and the problems of preserving the
song and instrumental tradition of the Don Cossacks was contributed to by domestic culturologists and historians:
A.M. Listopadov, V.E. Davidovich, A.P. Skorik, T.S. Rudichenko, O.G. Nikitenko, L.L. Kasatkina [8; 9; 10; 11; 12].

The genre forms developed in domestic life, and also managed to survive due to their existence among Cossack
warriors in the conditions of a campaign outside settlements. Even with such a restrictive approach, song prose and poetic
genres (military conspiracies, historical legends, bylines, anecdotes and oral stories, etc.), not related to song, as well as
instrumental music, can be studied.

Undoubtedly, the social factors of existence of genre diversity of the Cossack tradition were important — it was the
constant interconnection between individuals of the group, starting from family relations and ending with the whole
community. Involvement in a common cause and constant performance of traditional rituals accompanied by certain
musical genres united the society, educated the youth, and preserved the ethnic code peculiar to the Cossacks.
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Discussion and conclusion. Unfortunately, at the current stage of development of modern society, we see the loss
of traditional rituals, songs and meanings in Cossack culture. The modern Cossack man does not identify culture and
status as a single whole: everyone can wear a Cossack uniform, talk about status, but at the same time they completely
abandon the cultural and traditional basis, which forms the worldview of the “new” man. It is our opinion, that only
education through song and cultural tradition can preserve the values and characteristics of an ethnic group; the genre
retrospective of Cossack song preserves in the memory of the Don Cossacks and their descendants the cultural code,
which is accompanied by cultural integration.

Returning to one’s origins, one suddenly discovers them at the core of one’s present, which can only be understood
through the mechanism of interpreting the other — in this particular case, the historical other. In the process of historical
perception, the present and the past move towards each other, facilitating the mutual disclosure of the meaning presented
in them through a productive dialogue that does not require sacrificing the truth of their uniqueness.
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