ISSN 2414-1143
HayyHbIn anbMaHax ctpaH MNpuyepHomopbs. 2020. Tom 22. Ne 2

DOI 10.23947/2414-1143-2020-22-2-12-20
UDC 316.7:399

PROBLEMS OF PRESERVATION AND TRANSMISSION OF DOMESTIC
TRADITIONAL CULTURE: PHILOSOPHICAL ANALYSIS

© Maria V. Smagina, Larisa A. Tronina

Stavropol State Pedagogical Institute, Stavropol, Russian Federation
science-almanac@mail.ru

In a traditional society, culture performed many complex functions; the leading one was the reproduc-
tion of a traditional collectivist personality. The whole society in the process of its existence reproduced this
very culture: in labor, holiday, and everyday life. A significant role in this process was played by the ability to
read, translate symbolic, symbolic information into senses. That is, performing a ceremony, singing songs,
placing a certain pattern or embroidery, the representative of a traditional society should always have a clear
idea: why exactly this action is necessary at the moment, which sign is male and which is female. With the
violation of the integrity of the traditional society, a change in lifestyle, the traditional division of responsibili-
ties, the whole cultural landscape is changing. The meanings that were invested in rituals and objects are
lost, transformed sometimes even by the next generation of cultural bearers. It, like a mirror, reflects all the
modernization processes that society has experienced. The root, structural parts of the culture are also pre-
served in it. In this regard, the question arises, which part of the culture preserves broadcast and presents to
the young generation? This dispute has repeatedly arisen among professionals and there is no unambiguous
answer to it. This is connected with historical difficulties, with those severe shocks that Russian society suf-
fered.

Key words: cultural politics, values, popular culture, ethnic culture, syncretism, traditionalism, tradition-
al society.

[M.B. CmazuHa, J1.A. TpoHuHa MNpob6nembl coxpaHeHUs1 U TPAHCNALUN OTEYEeCTBEHHOW TPaaULUOHHOMN
KyNnbTypbl: chunocodckuin aHanus]

B TpagmumoHHOM 0b6LLecTBe KynbTypa BbINOMHSANA MHOXECTBO CNOXHbIX (OYHKLWIA, BeayLlen U3 KoTo-
pbiX 6b1N0 BOCAPOM3BOACTBO TPAAMLIMOHHOM KONMEKTUBMUCTCKOM NMYHOCTU. Bee obLecTBo B npoLecce cBoe-
ro CyLLecTBOBaHWsi BOCMPOU3BOANIO 3Ty CaMyto KynbTypy: B TpyAe, NpasgHvke, NoBCEOHEBHOMW XN3HU. 3Ha-
YUTENbHYIO POSib B 3TOM MPOLECCce Urpano yMeHMe YTEeHUs, nepeBoda CUMBOSbHOMW, 3HAKOBOM MHopmaLum
B CMbICIbl. TO eCTb, NPOM3BOASA 00psa, pacneBas NecHW, MoMeLLas onpeaeneHHbI PUCYHOK MU BbILLUBKY,
npeacraBvTeNb TPaaMLMOHHOIO o6LLlecTBa Bcerga AODKEH YETKO NpeacTaBnsATh: MOYEMY MMEHHO 3TO Ael-
CTBME HEODOXOAMMO B AaHHbI MOMEHT, KaKOM 3HaK MYXXCKOW, a Kakon eHckuin. C HapyLleHMeM LenoCTHOCTU
TpaanUMOHHOro obLecTBa, n3MeHeHeM obpasa >XM3HW, TPaaMLMOHHOIO pasgeneHus oba3aHHOCTEN MeHs-
eTcs BeCb KynbTypHbI naHawadT. CMbICAbl, KOTOpble BKragbiBanucb B obpsabl, NpeameThbl, TepATCS,
TpaHCHOPMUPYIOTCS, NoAYac faxe cnenylowmM nokKoneHmeM HocutTenewm KynbTypbl. B Hel kak B 3epkane
OTpaXkarTcs BCe MOAEPHM3ALMOHHbBIE MPOLECCHI, KOTOPbIE NCMbITLIBANo obLecTBo. B HeM e coxpaHstoTcA
N KOPHEBbIE, CTPYKTYPHbIE YacTu KynbTypbl. B CBA3K C 3TUM BO3HMKAET BOMPOC, KAaKyH YaCTb KyNnbTypbl CO-
XpaHsATb, TPAHCNMPOBATh U NPEe3eHTOBaTb MOSIOAOMY MOKOMNEHWMO? OTOT CMOP HEOOHOKPaATHO BO3HUKan B
cpene npocdheccuoHanos, U OAHO3HAYHOrO OTBETa Ha Hero HeT. CBA3aHO 3TO, HE B MOCIEAHIo ovyepenb, C
NCTOPUYECKUMU CIOXHOCTAMMW, C TEMWU CUITbHENLLMMMW NOTPSICEHUSAMM, KOTOPbIE MEPEHECIIO poCcCcuinckoe 0o-
LLIeCTBO.

KnioyeBble crnoBa: KyrnbTypHas NONUTMKa, LEHHOCTU, HApoAHasi KynbTypa, 3THUYeCcKas KynbTypa, CUH-
KpeTunsm, TpagnumMoHanunsmM, TpagnumMoHHoe obLLEecTBO.
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It is important to emphasize the controversial role played by Soviet power in the his-
tory of Russian traditional culture. On the one hand, we owe it for the preservation of a
large number of folk crafts, which almost died during all trials in the early twentieth century.
This is logical, since the state of workers and peasants was obligated to support the cul-
ture of the peasants and workers. It meant that in general the entire artistic culture of the
new society was supposed to function, be preserved and develop precisely as a folk: first-
ly, being folk in its origins and foundations; secondly, in its focus on serving the people of
the country building communism; thirdly, in terms of accessibility to the masses, preva-
lence, and mass popularity. All this determined the attention of the Soviet government to
the preservation and use of folk art culture. As well as attitude to the new in the state and
development of folk art.

On the other hand, one of the priority areas of the Bolshevik policy was the fight
against religion, which was one of the foundations of the spiritual culture of the people.
Moreover, here it was not so significant what kind of people: a Russian or a foreigner who
professed Islam or Buddhism, since all religions, their worshipers and ministers were
equally subjected to persecution.

At the same time, it was repeatedly emphasized that one of the most important tasks
of Soviet society was its modernization, the creation of a new society, and the destruction
of traditional foundations. It was traditional nationality that was the basis of the former sys-
tem, its ideological core, which also included Orthodoxy and autocracy. In this regard, all
traditional ritual was ruthlessly destroyed and supplanted by new forms, which means spe-
cial cultural forms associated with the symbolic overcoming of critical situations in human
life i.e. birth, initiation, marriage, epidemics, crop failure, death. Since these rituals are an
integral part of being and reflect the experience of individual and collective experience of
specific events.

All this contradicted Soviet cultural policy, which can be described as state activity
aimed at transforming the sphere of culture and art in a socialist spirit. The main principle
was the eradication of those values that were associated with the former tsarist regime
and prevented the building of a bright future, since archaism blew from them.

Therefore, the following areas can be distinguished in the cultural policy of the
USSR: the active propaganda of socialist ideals, the elimination of illiteracy, the fight
against religious vestiges and superstition, the formation of a model of Soviet art that is
distinguished by ideology and innovation, the creation of a new everyday life. Moreover,
such transformative activity was carried out in stages, and depended on the attitude of the
party organs to the traditional customs and rites of the peoples of the USSR in a particular
period. If until the 1930s of the 20th century, severe restrictions and persecution of all eth-
nic elements of culture, the supplanting of them by internationalist ideas, can be noted,
then in the post-war period the authorities are striving to adapt ethnic elements of culture
to the needs of the state.

In addition to religious foundations that form religious consciousness, noting "the in-
fluence of Orthodoxy on the formation and design of Russian culture" [11, pp. 39-44],
many customs associated with family life and traditional roles were recognized archaic.
Women involved in socialist construction were torn away from their traditional abode, es-
caped from the comprehensive control of husbands or fathers, and were able to inde-
pendently determine and secure their future. A woman working outside the home has be-
come the norm for the vast majority of families, even in such a traditional corner as the
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Caucasus, where special activities were held in the Soviet years, such as “a coat for every
goryanka (a mountain girl)”. It was organized to provide women with warm outerwear,
which made it possible to participate in cooperation, to receive education, breaking away
from the traditional way of life, in which a man maintained all connections with the outside
world. A policy of prohibition of domestic violence and the elimination of physical punish-
ment for all its members was also purposefully pursued.

In Central Asia and the Caucasus, they fought with a burga, in Kalmykia and among
the highlanders of the Caucasus, with a camisole, a special corset that was worn on girls
during puberty and was not removed before marriage. Its task is to promote the formation
of a slim figure and prevent the development of the chest and mammary glands. As hy-
gienists proved, this custom harmed the young body, often caused the rapid development
of tuberculosis. Thus, we see that Soviet power not only influenced relations within the
family, destroying the traditional family, but also influenced the traditional costume, exclud-
ing from it those elements that were recognized archaic.

The value of folk art was determined by its usefulness in building socialism, a new
society. Party and state leaders proceeded from the fact that although folklore expresses
the ideology and artistic tastes of the working people, it is nevertheless necessary to dis-
tinguish between the advanced, the progressive and the backward, the patriarchal. Ac-
cording to V.l. Lenin, knowledge of folk art is useful for understanding folk psychology. In
addition, this is creativity itself, which he noted in the article “The Development of Worker
Choirs in Germany”, for the promotion of socialism. In any case, the study, preservation
and use of folk culture, its achievements in Soviet times became practically urgent. This
affected the fate of folk art and performance in post-revolutionary Russia.

On the one hand, the attention of the Soviet government to folk art culture contribut-
ed to the preservation of its rich heritage, the extension of the vitality of folk traditions in
art. On the other hand, this same attention was expressed in political, ideological, organi-
zational pressure on the entire sphere of folk culture. Under such pressure, the actual na-
tionality was gradually supplanted, being replaced by its ersatz, imitations, at best, by
semi-official forms of existence specially organized by the state.

With the advent of Soviet power, the work of theoretical understanding of folklore was
continued, acquiring a new revolutionary spirit and scale. On the developed theoretical ba-
sis, practical research was organized, and in the Soviet state they began work on the col-
lection of specific monuments of the spiritual and material parts of traditional culture. Col-
lection and studies were carried out within the framework of the country's integrated sys-
tem, which included central and regional levels. Folklore expeditions were organized,
whose activities were coordinated by experienced specialists from the Academy of Sci-
ences and the Houses of Folk Art. The Institute of Russian Literature of the USSR Acade-
my of Sciences played one of the leading roles in this matter. Teachers and students of
historical and philological faculties were involved in the work.

The research space was constantly expanding. So, if in the North-West of Russia in
the nineteenth and first half of the twentieth centuries, the folklore of the Russian North
was actively collected, then from the 60s. The twentieth century began to attract more at-
tention from other regions. In Veliky Novgorod, at the Department of Russian Literature of
the Pedagogical Institute (later Novgorod State University), since 1958, local folklore has
been systematically collected, the work that has begun continues to the present.

In many Russian regions, recordings of folklore texts and melodies, descriptions of
dance structures, and the collection of works of folk art were made. New opportunities
were opened with the use of new technology: voice recorders, tape recorders, photos,
movie cameras and video cameras. The hard and meticulous work of collectors made it
possible to concentrate in the archives of various levels the true wealth of the folk culture,
demonstrating not only all its diversity and wealth, but also the development processes
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and dynamics. All this created the basis for serious scientific analysis, preparation of publi-
cations.

At the same time, folk art culture was preserved not only as archival and museum
values, but also in its effectiveness, which was ensured by the creation of a system of
special organizations and institutions in post-revolutionary Russia. A network of clubs (ru-
ral and urban), houses and palaces of culture, including houses of folk art, which became
the basis for folk ensembles, folk instrument orchestras, choral and dance groups, studios
and folk art clubs, was deployed throughout the country. Similar forms of work were orga-
nized not only at district houses of culture, but also unfolded at large agricultural and in-
dustrial enterprises, in army formations, higher educational institutions, and secondary
specialized educational institutions.

Festivals and competitions of folk art were constantly held in the country. In clubs,
houses and palaces of culture, however, folk art gradually became more and more tangibly
represented in the system of so-called amateur performances, derived from amateurism
striving for professionalism.

Domestic scholars of folklore drew attention to the fact that coexist, complementing
each other, types of leisure art activities that go back to the traditions of folk (folklore) crea-
tivity and follow the system, the organizational and creative principles of professional art.
For example, in the framework of the creative work of a higher educational institution, two
choirs could function successfully at once: folk and academic, differing both in the manner
of performance and in their repertoire and style. Moreover, professionalism, or at least the
desire for it, will be equally characteristic of both teams.

As a result, folklorism supplanted genuine folklore. Folk culture, which lost its living
connection with life, also lost its other systemic attributes. Living conditions changed: the
presence of a scene and a spectator, as an outside observer, significantly transformed the
performing style. The training was based on musical notation, singing skills were no longer
directly transferred from one performer to another. The professional growth of individual
performers and groups was accompanied by the loss of living tribal signs of folklore.

As a result of the development of this tendency, literary processing of texts of folk ta-
les, academic processing of texts and parts of songs were performed, the average ver-
sions of the dance were reproduced, brought to the highest level of performing skills, but
devoid of regional features, local traditions. They created masterly samples of Russian
dance or horovod (round dance), the most exquisite drawing, song and dance ensembles
of the Soviet Army, "Birch”, embodying a certain average, generalized image of Russian
folk song and dance art, which in their interpretation no longer had any regional features.
Folk choirs are the brainchild of a new time, it does not need fields and huts, and its ele-
ment is a stage, screen, and holiday. This is not life. This is not folklore. This is folklorism.

Unfortunately, an impersonal tradition was not only characterized by an increase in
professionalism, but was also accompanied by the proliferation of cliches, which were not
only reproduced in concert activity, but also penetrated into everyday life, crowding out
genuine samples in their natural environment. Similar processes were noted all over the
world, where the folk tradition was transformed in cities under the influence of industrializa-
tion processes, but in the Soviet reality, the factor of ideological pressure was also added.
What is preserved exists in the secondary tradition and is filled with new meanings, chang-
ing meaningfully. The semantic, substantial change in the folk art culture in post-
revolutionary Russia was significant. It was caused in some ways by the new realities of
life, in something by political and ideological pressure.

It is important to mention that the noted trend associated with the displacement of
traditional culture from everyday life, the loss of crafts, various types and monuments of
folklore, has a worldwide sound. Programs and conventions developed by international or-
ganizations such as UNESCO are devoted to the fight against this problem, impoverishing
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the world cultural heritage. At the federal level, similar programs were created in our coun-
try aimed at preserving and maintaining the popular culture. In the Stavropol Territory, a
local program to support and preserve folk culture has been developed and is operating.

The All-Russian project “Cultural normative of a schoolchild”, whose Stavropol region
has become a pilot region, has a role to play in this direction. To a certain extent, it resem-
bles the TRP system, however, it transfers the principle of activity to the field of culture,
including folklore. It provides closer interaction between regional ministries of culture and
education and creates the conditions for mass acquaintance with folk culture, especially at
the school level. The recommendations emphasize such important principles of the organ-
ization of work within its framework as a systematic, interactive, as well as an activity-
based approach that defines “... the quality of a person and the ability of social subjects to
purposefully interact with the environment” [10, pp. 282-284], "the complex interaction of
various types of social communication” [2, pp. 5-10].

The dual role in preserving traditional folk culture is played by tourism, which has
been actively developed in the last decade. On the one hand, it often stimulates the mass
import of Chinese consumer goods, which the local craft cannot withstand, applied art,
which always requires a lot of time, is associated with complex, lengthy technological op-
erations. Often, in competition with it, traditional ornaments are simplified, craftsmen, in
pursuit of commercial benefits, modernize materials, replacing local natural ones with im-
ported ones, with synthetic ones. On the other hand, it is impossible not to note the benefi-
cial effect of ethnographic tourism on the attention of local communities to folk culture.
Thanks to the spread of this type of tourism, large ethnic festivals are possible, and folk
traditions are being addressed.

Researchers have identified some of the most promising and relevant areas in the
preservation of popular culture. First of all, this is the actualization of the problem in the
media, including social networks, where you can present the work of teams in new for-
mats, the problems of conservation, and find new points of interaction between interested
participants. Another process that is gaining popularity is the ethnopedagogization of edu-
cation, accompanied by the creation of a special environment, ethnocultural space. Anoth-
er promising direction, fundamental for the preservation of folk culture, is interaction with
the family, information and educational work carried out by various agents and designed to
return the folk culture to the fold from the system of basic and additional education in the
environment of its natural existence - to the family. At the same time, acquaintance with it
must be carried out as with a complex phenomenon, not to tear off the dance artificially
from singing or other folklore samples. This syncretism is a generic sign of this type of cul-
ture.

Thus, the task of modern teachers is not to empirically, but scientifically and creative-
ly convey the true foundations of traditional culture and convey them in a true, not distorted
form to their students and pupils, endowing them with a national character. The national
character can be recognized by studying the national education system [3, pp. 28-34]. It is
necessary to organize a system of upbringing and education based on a scientific study of
the forms, methods, directions and mechanisms of personality development [9, pp. 15-18].
Dialogue and the interaction of cultures provide "... fostering a positive attitude towards
cultural differences” [4, pp. 7-10].

At the present stage of social development, approaches to the problem of preserving
and reviving traditional culture in the scientific community are ambiguous. Professor A.S.
Karmin, for example, speaks out in favor of preserving the tradition, considering it not via-
ble, which has gone irretrievably into the past. Trying to revive the forgotten customs of
bygone days and the signs of antiquity is deep i.e. it means not to call for a rise, but for the
decline of the country's cultural level. The ethnic culture of the past is increasingly moving
to museums. It must be known and studied, but live in a modern culture. “Culture is under-
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stood as the inner essence of human ideas ...” [14, pp. 3-9]. “Culture is an essential char-
acteristic of the social sphere of society; it is inseparable from human social activity” [5, pp.
74-78].

As against this view, Professor A. M. Mehnetsov presented his assessment. “The
data of modern science indicate that folk traditions, traditions of the material and spiritual
life of the people, keeping on the basis of continuity the most important principles and
sides of their historical experience, developing over many centuries, have a natural and
flawless adaptation mechanism in the changing objective conditions of their existence. The
traditions of folk culture, harmonizing the properties of conservatism and constant renewal
in their laws, are built into a historically multilayered and, at the same time, integral system
in which past experience, if necessary, can be claimed and recreated "[7, p. 45].

Both positions have their supporters and deep, serious reasoning. It is necessary to
approach this issue with great responsibility, reviving the cultural-creating, social, moral,
spiritual principles of traditional culture and preserving in the museums and scientific jour-
nals the customs and traditions that, as Professor A.S. Carmine says, you need to know
and study, but not return, thereby discarding the development of culture and civilization far
back into the darkness of the pagan centuries.

A similar question is even more acute and difficult in such a complex, multinational
region as the North Caucasus, where it is impossible to put emphasis exclusively on Rus-
sian folk culture, where there were their own rich Slavic, mountainous, nomadic traditions
that have different religious, economic and linguistic backgrounds closely intertwined, and
continuing to maintain their identity. At the same time, the problems that confronted Rus-
sian culture in the Soviet years were no less acute for other national traditions. The situa-
tion is aggravated by the active re-Islamization, which requires an even more balanced,
accurate and competent approach when referring to traditional culture [16].

As a result, it can be noted that folk culture underwent significant transformations
during the 20th century. It ceased to exist in its original, natural state, since under the con-
ditions of industrialization its natural environment of reproduction, the traditional society,
was lost. On the one hand, the Soviet government, showing attention to culture, tried to fix
and support it, carried out a great ethnographic work, made significant efforts to save the
traditional crafts [13, p. 81], one way or another determining the socio-cultural develop-
ment of society [6, pp. 123-128]. On the other hand, struggling with religion and the rem-
nants of traditionalism, whole layers were destroyed in folk culture, ritualism and the se-
mantics of images were transformed. Organizing the activities of folklore creative groups at
institutions, houses of culture, set a higher standard of artistic professionalism. Culture be-
gan to lose its regional characteristics, identity, generic traits, degenerating into folklorism,
characterized by a kind of averaged, generalized image. Knowledge and understanding of
folk culture in such conditions has become scarce, especially after the 1990s. The twenti-
eth century, when, in principle, the state could not allocate funds to support culture. All this
created the prerequisites for the formation of two opposing approaches to the issue of
functioning and broadcasting of folk culture.

Some researchers believe that it is futile to revive it, it should be studied and
knowledge of it among a narrow circle of specialists: folklorists, museum workers, ethnog-
raphers. Another part of the researchers argues that transmitting a new culture to new
generations, albeit in a modified form, is extremely important. It is necessary to reproduce
it very carefully, reverently and carefully, and a great role is played by professionals who,
in the form of holidays, festivals, would acquaint new generations with the great national
heritage that contributes to the realization of historical continuity. Historical continuity as
the highest value "... is based on a real presence ... in the human mind" [14, pp. 31-34], is
closely connected with historical memory [15, pp. 41-47]. This ensures the interaction of
basic and additional education, guaranteeing the proper level and quality of the resulting
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cultural product, which contributes to the "dialogue of cultures in the context of the devel-
opment of modern civilization" [12, pp. 145-160], which defines modern sociality [1, pp.
168-177].
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